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�7�K�H�� �³�)�R�U�H�Z�R�U�G�´�� �W�R�� �W�K�H�� �F�D�W�D�O�R�J�X�H�� �R�I�� �W�K�H�� �(�[�K�L�E�L�W�L�R�Q�� �R�I��

�2�U�L�J�L�Q�D�O�� �,�F�R�Q�� �3�D�L�Q�W�L�Q�J�V�� �D�Q�G��Lubki �Z�U�L�W�W�H�Q�� �E�\�� �0�L�N�K�D�L�O��

�/�D�U�L�R�Q�R�Y�����D�Q�G���K�H�Q�F�H���W�K�H���L�Q�W�U�R�G�X�F�W�L�R�Q���W�R���W�K�H���H�[�K�L�E�L�W�L�R�Q���L�W�V�H�O�I�������������Z�K�L�F�K��

�K�H���D�O�V�R���R�U�J�D�Q�L�V�H�G�����L�V���R�X�W�U�D�J�H�R�X�V�O�\���G�L�V�R�U�L�H�Q�W�L�Q�J�����,�W���U�H�S�U�H�V�H�Q�W�V���D���W�\�S�L�F�D�O��

�H�[�D�P�S�O�H�� �R�I�� �0�L�N�K�D�L�O�� �/�D�U�L�R�Q�R�Y�¶�V�� �³�E�D�G���E�R�\�� �S�H�U�Y�H�U�V�L�W�\�´�� �I�R�U�� �Z�K�L�F�K�� �K�H��

deserved “to be spanked and put to bed rather than criticised”.1 As a 
�I�R�U�H�Z�R�U�G�����W�K�H���U�H�D�G�H�U���W�X�U�Q�V���W�R���L�W���I�R�U���F�O�D�U�L�¿�F�D�W�L�R�Q���D�Q�G���J�X�L�G�D�Q�F�H���D�Q�G���\�H�W��

�U�H�F�H�L�Y�H�V���Q�R�Q�H�����,�Q���D���S�D�V�V�D�J�H���U�H�P�L�Q�L�V�F�H�Q�W���R�I���W�K�H���S�U�R�S�K�H�W�L�F���W�R�Q�H���R�I���0�P�H����

�%�O�D�Y�D�W�V�N�\���� �/�D�U�L�R�Q�R�Y�� �G�H�V�F�U�L�E�H�V�� �D�� �³�E�R�R�U�´�� �Z�K�R�� �V�W�X�P�E�O�H�V�� �E�\�� �D�F�F�L�G�H�Q�W��

�L�Q�W�R���D���S�H�U�L�R�G���Y�H�U�\���G�L�I�I�H�U�H�Q�W���W�R���K�L�V���R�Z�Q�������7�K�H���I�D�P�L�O�L�D�U���S�D�U�D�P�H�W�H�U�V���E�\��

which he structures his sad and dismal existence are pulled apart 
�V�L�Q�F�H���W�K�L�V���S�H�U�L�R�G���R�S�H�U�D�W�H�V���D�F�F�R�U�G�L�Q�J���W�R���Y�H�U�\���G�L�I�I�H�U�H�Q�W���O�D�Z�V���W�K�D�Q���W�K�R�V�H��

�R�I���K�L�V���R�Z�Q�����+�H���L�V���G�D�]�H�G�����V�W�D�J�J�H�U�H�G�����K�L�V���W�R�Q�J�X�H���T�X�L�Y�H�U�V���L�Q���K�L�V���S�D�U�F�K�H�G��

�W�K�U�R�D�W���D�Q�G�����I�R�U�F�H�G���E�D�F�N���X�S�R�Q���D���F�R�Q�F�H�S�W�X�D�O���S�D�U�D�G�L�J�P���W�K�D�W���L�V���F�U�L�W�L�F�D�O�O�\��

�À�D�Z�H�G���D�Q�G���X�Q�H�T�X�D�O���W�R���W�K�H���G�H�P�D�Q�G�V���R�I���W�K�H���Q�H�Z���U�H�D�O�L�W�\���W�K�D�W���S�U�H�V�H�Q�W�V��

itself, he is forced to perish, shipwrecked in a vessel of his own 
making that he cannot escape – “to die like Narcissus”.3 

As if this were not confusing enough for the reader of the 
�F�D�W�D�O�R�J�X�H�� ���� �Y�L�V�L�W�R�U�� �W�R�� �W�K�H�� �H�[�K�L�E�L�W�L�R�Q���� �W�K�H�� �Q�D�U�U�D�W�L�Y�H�� �L�V�� �V�X�G�G�H�Q�O�\��

�G�L�V�U�X�S�W�H�G�� �E�\�� �D�� �V�H�F�R�Q�G�� �D�Q�G�� �W�K�L�U�G�� �S�D�V�V�D�J�H���� �E�R�W�K�� �F�O�D�L�P�L�Q�J�� �W�R�� �E�H��

�I�U�R�P�� �³�D�Q�� �X�Q�S�X�E�O�L�V�K�H�G�� �K�L�V�W�R�U�\�� �R�I�� �D�U�W�´��4�� �+�H�U�H���� �P�D�W�W�H�U�V�� �E�H�F�R�P�H��

even more confusing. The visitor to the exhibition discovers that 
�W�K�H�\���D�U�H���Q�R���O�R�Q�J�H�U���L�Q�������������E�X�W���O�L�Y�L�Q�J���L�Q���W�K�H���U�H�L�J�Q���R�I���+�D�P�P�X�U�D�E�L��

�V�L�Q�F�H�� �V�H�T�X�H�Q�W�L�D�O�� �W�L�P�H�� �L�V�� �U�H�Y�H�D�O�H�G�� �D�V�� �D�� �I�D�O�O�D�F�\�� �D�Q�G�� �D�O�O�� �H�S�R�F�K�V��

coexist and intersect! Cézanne lived and worked in the reign of 
�5�D�P�H�V�H�V���,�,�����Z�K�L�O�V�W���W�K�H���(�J�\�S�W�L�D�Q���D�U�W�L�V�W�V�����Z�K�R���F�U�H�D�W�H�G���W�K�H���V�F�X�O�S�W�X�U�D�O��

�S�R�U�W�U�D�L�W�V�� �R�I�� �W�K�H�� �V�F�U�L�E�H�V���� �S�U�D�F�W�L�V�H�G�� �L�Q���$�L�[���H�Q���3�U�R�Y�H�Q�F�H���� �,�Q�� �R�W�K�H�U��

�Z�R�U�G�V�����/�D�U�L�R�Q�R�Y���G�H�V�F�U�L�E�H�V���D���V�S�D�F�H���W�L�P�H��continuum�����\�H�W���Q�R�W���R�Q�H

�����s���#�A�T�A�L�O�G�U�E���O�F���%�X�H�I�B�I�T�I�O�N���O�F���/�R�I�G�I�N�A�L���)�C�O�N���0�A�I�N�T�I�N�G�S��

and Lubki  Moscow, 1913, Private Collection, England

�R�I�� �³�(�L�Q�V�W�H�L�Q�H�D�Q�´�� �V�F�L�H�Q�F�H���� �E�X�W�� �U�D�W�K�H�U�� �R�I�� �³�%�H�U�J�V�R�Q�L�D�Q�´�� �À�X�[���� �L�Q��

which the reader of the catalogue / visitor to the exhibition 
slips and slides through the centuries and across the continents 
like Velimir Khlebnikov’s “Ka”.�� �7�K�H�� �H�I�I�H�F�W�� �L�V�� �S�U�R�I�R�X�Q�G�O�\��

�G�L�V�F�R�Q�F�H�U�W�L�Q�J���D�Q�G���G�H�O�L�E�H�U�D�W�H�O�\���V�R����

In suspending the laws of time and space and casting the 
�D�X�G�L�H�Q�F�H�� �L�Q�W�R�� �D�Q�� �D�E�\�V�V���� �/�D�U�L�R�Q�R�Y�� �S�X�O�O�V�� �L�Q�W�R�� �S�O�D�\�� �F�R�Q�W�H�P�S�R�U�D�U�\��
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�P�H�W�D�S�K�\�V�L�F�D�O�� �W�K�H�R�U�L�H�V�� �D�E�R�X�W�� �W�K�H�� �I�R�X�U�W�K�� �G�L�P�H�Q�V�L�R�Q�� �R�I�� �V�S�D�F�H�� �D�V��

�G�L�V�F�X�V�V�H�G�� �E�\�� �S�R�S�X�O�D�U�� �S�K�L�O�R�V�R�S�K�H�U�V�� �V�X�F�K�� �D�V�� �3�H�W�U�� �'�H�P�\�D�Q�R�Y�L�F�K��

�2�X�V�S�H�Q�V�N�\��6 In his book, Tertium Organum: A Key to the Enigmas 
of the World (Tertium Organum: Kliuch k zagadkam mira������

�S�X�E�O�L�V�K�H�G�� �L�Q�� �6�W���� �3�H�W�H�U�V�E�X�U�J�� �L�Q�� ������������ �2�X�V�S�H�Q�V�N�\�� �Z�U�L�W�H�V�� �R�I�� �W�K�H��

�Q�H�F�H�V�V�L�W�\���I�R�U���P�R�G�H�U�Q���P�D�Q���W�R���E�U�H�D�N���I�U�H�H���I�U�R�P���F�R�Q�Y�H�Q�W�L�R�Q�D�O���P�H�D�Q�V��

of thought and understanding, to expand his consciousness and 
�W�R���J�U�D�V�S���K�L�V���W�U�X�H���U�H�D�O�L�W�\���H�[�L�V�W�L�Q�J�����D�V���L�W���G�R�H�V�����K�H���D�U�J�X�H�V�����L�Q���D���I�R�X�U��

�G�L�P�H�Q�V�L�R�Q�D�O�� �Z�R�U�O�G���� �7�K�H�� �S�U�R�F�H�V�V�� �L�V�� �Q�R�W�� �H�D�V�\���� �0�D�Q�\�� �Z�L�O�O�� �I�D�O�O�� �E�\��

�W�K�H���Z�D�\�V�L�G�H�����(�Y�H�Q���W�K�H���2�X�V�S�H�Q�V�N�L�D�Q���³�V�X�S�H�U�P�D�Q�´���Z�K�R���R�Y�H�U�F�R�P�H�V��

�W�K�H���W�U�D�P�P�H�O�V���R�I�� �F�R�Q�Y�H�Q�W�L�R�Q�D�O���O�R�J�L�F�� �D�Q�G���H�Q�W�H�U�V���W�K�L�V�� �P�H�W�D�S�K�\�V�L�F�D�O��

�U�H�D�O�P���³�«���Z�L�O�O���V�H�Q�V�H���D���S�U�H�F�L�S�L�F�H�����D�Q���D�E�\�V�V���H�Y�H�U�\�Z�K�H�U�H�����Q�R���P�D�W�W�H�U��

where he looks, and experience indeed an incredible horror, fear 
and sadness, until this fear and sadness shall transform themselves 
�L�Q�W�R���W�K�H���M�R�\���R�I���W�K�H���V�H�Q�V�L�Q�J���R�I���D���Q�H�Z���U�H�D�O�L�W�\�´��7 It is this world into 
�Z�K�L�F�K���/�D�U�L�R�Q�R�Y�¶�V���E�R�R�U���D�Q�G���Z�H�����W�K�H���U�H�D�G�H�U�V���R�I���W�K�H���F�D�W�D�O�R�J�X�H���D�Q�G���W�K�H��

�Y�L�V�L�W�R�U�V���W�R���W�K�H���H�[�K�L�E�L�W�L�R�Q�����D�F�F�L�G�H�Q�W�D�O�O�\���V�W�X�P�E�O�H�����/�D�U�L�R�Q�R�Y���F�U�H�D�W�H�V���D��

�Z�R�U�O�G���R�I���I�U�H�H���I�D�O�O���L�Q���Z�K�L�F�K���W�K�H���Q�D�W�X�U�H���R�I���D�U�W�����R�X�U���U�H�O�D�W�L�R�Q�V�K�L�S���W�R���L�W��

�D�Q�G���X�Q�G�H�U�V�W�D�Q�G�L�Q�J���R�I���L�W���L�V���U�D�G�L�F�D�O�O�\���U�H�G�H�¿�Q�H�G��

�/�D�U�L�R�Q�R�Y�� �L�V�� �W�H�Q�G�H�Q�W�L�R�X�V�O�\�� �D�Y�D�Q�W���J�D�U�G�H���� �K�H�� �H�Q�M�R�\�V�� �S�O�D�\�L�Q�J��

�Z�L�W�K�� �K�L�V�� �D�X�G�L�H�Q�F�H���� �V�X�E�Y�H�U�V�L�Y�H�O�\�� �W�X�U�Q�L�Q�J�� �R�X�U�� �S�U�H�F�R�Q�F�H�S�W�L�R�Q�V��

upside down and casting us into the world of the indeterminate. 
�:�H���D�U�H���O�H�I�W�����O�L�N�H���W�K�H���E�R�R�U�����X�W�W�H�U�O�\���E�H�P�X�V�H�G�����R�X�U���W�R�Q�J�X�H�V���T�X�L�Y�H�U�L�Q�J��

�L�Q�� �R�X�U�� �S�D�U�F�K�H�G�� �W�K�U�R�D�W�V�� �X�Q�O�H�V�V���� �V�R�P�H�K�R�Z���� �Z�H�� �F�D�Q�� �P�R�Y�H�� �E�H�\�R�Q�G��

�R�X�U���Q�D�U�U�R�Z���P�L�Q�G�H�G���S�K�L�O�L�V�W�L�Q�L�V�P���W�R���K�H�D�U���Z�K�D�W���/�D�U�L�R�Q�R�Y���L�V���W�H�O�O�L�Q�J��

�K�L�V���D�X�G�L�H�Q�F�H�����)�R�U���E�H�\�R�Q�G���W�K�H���D�S�S�D�U�H�Q�W���³�E�D�G���E�R�\���S�H�U�Y�H�U�V�L�W�\�´���D�Q�G��

�F�R�Q�I�X�V�L�R�Q���W�K�D�W���W�K�H���³�)�R�U�H�Z�R�U�G�´���V�W�U�H�Z�V���L�Q���R�X�U���Z�D�\�����W�K�H�U�H��are real 
lessons to be learned about art in general and about icons and 
lubki in particular if we allow ourselves to experience them in 
�D���Q�H�Z���Z�D�\����

�/�H�W���X�V���V�W�H�S���R�X�W�V�L�G�H���R�X�U���I�D�P�L�O�L�D�U���Z�D�\���R�I���O�R�R�N�L�Q�J���D�W���D�U�W���D�Q�G��

�V�H�H���W�R���Z�K�D�W���H�[�W�H�Q�W���/�D�U�L�R�Q�R�Y�¶�V���³�)�R�U�H�Z�R�U�G�´���S�U�R�Y�L�G�H�V���D���N�H�\���W�R���W�K�H��

�X�Q�G�H�U�V�W�D�Q�G�L�Q�J���R�I���Z�R�U�N�V���R�Q���G�L�V�S�O�D�\���L�Q���W�K�H���H�[�K�L�E�L�W�L�R�Q���D�Q�G���H�Y�H�Q���R�I��

�K�L�V���R�Z�Q���D�U�W�L�V�W�L�F���U�H�V�S�R�Q�V�H���W�R���W�K�H�P�����7�K�H���E�R�R�U���R�I�� �W�K�H���³�)�R�U�H�Z�R�U�G�´��

is none other than the dilettante art lover who, coming to the 
�D�U�W���Z�R�U�N���I�U�R�P���W�K�H���S�R�L�Q�W���R�I���Y�L�H�Z���R�I���R�Q�H���R�I���W�K�H���U�H�¿�Q�H�G���J�H�Q�W�O�H�P�H�Q��

�R�I�� �W�K�H�� �:�R�U�O�G�� �R�I�� �$�U�W�� �J�U�R�X�S�� ��Mir iskusstva������ �V�X�F�K�� �D�V���$�O�H�[�D�Q�G�H�U��

�%�H�Q�R�L�V���� �F�R�P�S�O�H�W�H�O�\�� �I�D�L�O�V�� �W�R�� �X�Q�G�H�U�V�W�D�Q�G�� �L�W�V�� �U�H�D�O�� �V�L�J�Q�L�¿�F�D�Q�F�H���� 
�7�R���M�X�G�J�H���W�K�H���Z�R�U�N���R�I�� �D�U�W���I�U�R�P���W�K�H���S�R�L�Q�W���R�I�� �Y�L�H�Z���R�I�� �W�K�H���S�H�U�L�R�G����

�F�X�O�W�X�U�H���D�Q�G���S�O�D�F�H���L�Q���Z�K�L�F�K���L�W���Z�D�V���F�U�H�D�W�H�G�����D�F�F�R�U�G�L�Q�J���W�R���/�D�U�L�R�Q�R�Y����

�L�V���W�R���H�Q�W�L�U�H�O�\�� �P�L�V�V���W�K�H���S�R�L�Q�W���� �W�R���H�P�D�V�F�X�O�D�W�H���W�K�H���D�U�W���Z�R�U�N���D�Q�G���W�R��

�U�R�E�� �R�I�� �L�W���L�V�� �U�H�D�O���V�L�J�Q�L�¿�F�D�Q�F�H���±�� �L�W�V���L�Q�W�U�L�Q�V�L�F��artistic�� �T�X�D�O�L�W�\�����7�K�L�V��

�T�X�D�O�L�W�\���� �Z�K�L�F�K�� �O�D�\�� �R�X�W�V�L�G�H�� �R�I�� �W�H�P�S�R�U�D�O�� �D�Q�G�� �V�S�D�W�L�D�O�� �S�D�U�D�P�H�W�H�U�V����

was known as faktura. 
�&�R�Q�Y�H�Q�W�L�R�Q�D�O�O�\�� �W�U�D�Q�V�O�D�W�H�G�� �D�V�� �³�W�H�[�W�X�U�H�´���� �W�K�H�� �5�X�V�V�L�D�Q�� �W�H�U�P��

faktura �U�H�D�O�O�\�� �U�H�I�H�U�H�Q�F�H�V�� �W�K�H�� �X�Q�L�T�X�H�� �V�X�U�I�D�F�H�� �T�X�D�O�L�W�L�H�V�� �R�I�� �W�K�H�� �D�U�W��

�Z�R�U�N���F�U�H�D�W�H�G���E�\���W�K�H���Z�D�\���L�Q���Z�K�L�F�K���W�K�H���D�U�W�L�V�W���H�[�S�U�H�V�V�L�Y�H�O�\��works 
the medium and materials from which the painting or sculpture 
�L�V���P�D�G�H�����,�Q���P�D�Q�\���R�I���K�L�V���Z�U�L�W�L�Q�J�V���/�D�U�L�R�Q�R�Y���D�G�G�U�H�V�V�H�V��faktura and 

�����s����Mother of God of the Sign, 17th-18th centuries In, 
Peasant Art in Russia, London, The Studio, 1912

�L�W���L�V���W�K�L�V���W�R���Z�K�L�F�K���K�H���P�D�N�H�V���U�H�I�H�U�H�Q�F�H���Z�K�H�Q�����L�Q�����K�L�V���³�)�R�U�H�Z�R�U�G�´��

�W�R�� �W�K�H�� �F�D�W�D�O�R�J�X�H���� �K�H�� �G�L�V�F�X�V�V�H�V�� �W�K�H�� �G�L�I�I�H�U�L�Q�J�� �P�D�W�H�U�L�D�O�� �T�X�D�O�L�W�L�H�V��

of the lubok both in the narrow sense of the term, referring to 
����th and 19th���F�H�Q�W�X�U�\���S�R�S�X�O�D�U���S�U�L�Q�W�V���Z�K�L�F�K���D�U�H���S�U�L�Q�W�H�G���D�Q�G���K�D�Q�G��

�F�R�O�R�X�U�H�G���L�Q���V�X�F�K���G�L�Y�H�U�V�H���D�Q�G���H�[�S�U�H�V�V�L�Y�H���Z�D�\�V�����D�Q�G���L�Q���D���E�U�R�D�G�H�U��

sense, to refer to the expressive handling of material to be found 
�L�Q���G�L�Y�H�U�V�H���I�R�U�P�V���R�I���D�U�W���S�U�D�F�W�L�F�H���V�X�F�K���D�V���S�D�L�Q�W�H�G���W�U�D�\�V�����O�D�F�T�X�H�U�H�G��

snuff boxes, painted glass, wood, ceramic tiles, enameled tin, 
�S�U�L�Q�W�H�G�� �I�D�E�U�L�F���� �V�W�H�Q�F�L�O�V���� �H�P�E�R�V�V�H�G�� �O�H�D�W�K�H�U���� �E�U�D�V�V�� �L�F�R�Q���F�D�V�H�V����

beads, embroideries, moulded and stamped gingerbread, wooden 
�V�F�X�O�S�W�X�U�H�����Z�H�D�Y�L�Q�J�����D�Q�G���O�D�F�H�����$�V���/�D�U�L�R�Q�R�Y���W�H�O�O�V���X�V�����D�O�O���R�I���W�K�H�V�H���D�U�W��

�I�R�U�P�V�����Z�K�L�F�K���V�R���F�O�H�D�U�O�\���H�[�K�L�E�L�W���V�X�E�W�O�H���D�Q�G���H�[�S�U�H�V�V�L�Y�H�O�\���Z�R�U�N�H�G��

surfaces, “all this belongs to the lubok in the broad sense of the 
term, and all this is great art.”9

Faktura �L�V�� �D�O�V�R�� �H�[�H�P�S�O�L�¿�H�G�� �I�R�U�� �/�D�U�L�R�Q�R�Y�� �L�Q�� �W�K�H�� �G�L�Y�H�U�V�H�� �I�R�U�P�V��

�D�Q�G���V�X�U�I�D�F�H���T�X�D�O�L�W�L�H�V���R�I���W�K�H���5�X�V�V�L�D�Q���L�F�R�Q�����$�O�W�K�R�X�J�K���/�D�U�L�R�Q�R�Y���G�R�H�V��

�Q�R�W�� �G�L�V�F�X�V�V�� �W�K�H�� �T�X�D�O�L�W�L�H�V�� �R�I��faktura in relation to icon painting 
�L�Q���W�K�L�V���V�S�H�F�L�¿�F���H�V�V�D�\�����K�L�V���F�O�R�V�H���F�R�O�O�H�D�J�X�H�����W�K�H���/�D�W�Y�L�D�Q���D�U�W�L�V�W���D�Q�G��

�W�K�H�R�U�L�V�W�� �9�R�O�G�H�P�D�U�� �0�D�W�Y�H�M�V���� �E�H�W�W�H�U�� �N�Q�R�Z�Q�� �E�\�� �K�L�V�� �S�V�H�X�G�R�Q�\�P��

�9�O�D�G�L�P�L�U�� �0�D�U�N�R�Y���� �K�D�V�� �P�X�F�K�� �W�R�� �V�D�\�� �R�Q�� �W�K�H�� �P�D�W�W�H�U���� �,�Q�� �K�L�V�� �E�R�R�N��

Faktura�����Z�U�L�W�W�H�Q���D�Q�G���S�X�E�O�L�V�K�H�G���L�Q���������������9�O�D�G�L�P�L�U���0�D�U�N�R�Y���R�I�W�H�Q��

�W�X�U�Q�V���K�L�V���D�W�W�H�Q�W�L�R�Q���W�R���W�K�H���X�Q�X�V�X�D�O���V�X�U�I�D�F�H���W�H�[�W�X�U�H�V���\�L�H�O�G�H�G���E�\���W�K�H��

icon tradition.�������+�H���G�U�D�Z�V���D�W�W�H�Q�W�L�R�Q���W�R���W�K�H���G�D�U�N�H�Q�H�G���V�X�U�I�D�F�H�V���R�I��

the icons, rich in the depth of their brown and gold tones, to 
the assist (delicate lines of gold leaf that represent divine light, 
�������‡�������W�R���W�K�H���D�S�S�O�L�H�G���G�H�F�R�U�D�W�L�R�Q�����L�Q���W�K�H���I�R�U�P�V���R�I���W�K�H��riza (metal 
�R�Y�H�U�O�D�\�� �V�R�P�H�W�L�P�H�V�� �Z�L�W�K�� �J�H�P�V�W�R�Q�H�V�� �L�Q�V�H�W���� ������ �‡������ �W�K�H��venchik 
���Q�L�P�E�X�V������ �W�K�H��opleche�� ���Q�H�F�N�S�L�H�F�H������ �W�K�H��basma (repoussé work
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�����s��Coronation of the Virgin, North Russia, 1860s

�D�Q�G���L�Q�O�D�\�V�����D�Q�G���¿�Q�D�O�O�\���W�K�H��oklad ���W�K�H���I�U�D�P�H�Z�R�U�N���R�U���V�H�W�W�L�Q�J����11 It is 
�L�Q�W�H�U�H�V�W�L�Q�J���W�K�D�W���L�Q���K�L�V���E�R�R�N���0�D�U�N�R�Y���V�S�H�F�L�¿�F�D�O�O�\���Z�D�U�Q�V���D�J�D�L�Q�V�W���W�K�H��

�F�O�H�D�Q�L�Q�J���R�I���L�F�R�Q�V���V�L�Q�F�H���W�R���G�R���V�R���L�V���W�R���U�H�P�R�Y�H���W�K�D�W���Y�H�U�\��faktura, be 
�L�W���L�Q�W�H�Q�W�L�R�Q�D�O�O�\���F�U�H�D�W�H�G���E�\���W�K�H���D�U�W�L�V�W���R�U���X�Q�L�Q�W�H�Q�W�L�R�Q�D�O�O�\���F�U�H�D�W�H�G���E�\��

accretions over time, which is essential to its expressive function 
as a piece of art.����

�)�R�U���0�D�U�N�R�Y���L�W���L�V��faktura which makes the art of the icon, 
as well as that of the lubok print, the painted signboard and other 
�W�\�S�H�V���R�I���I�R�O�N���D�U�W�����V�S�H�F�L�D�O���D�Q�G���G�L�I�I�H�U�H�Q�W�����,�W���L�V���W�K�H���H�[�W�H�Q�W���W�R���Z�K�L�F�K��

faktura is present in an art work that gives it life and distinguishes 
it from forms of realism and naturalism in art which, in his view, 
�D�U�H���W�K�H���P�R�U�W�D�O���H�Q�H�P�\���R�I��faktura�����7�K�H�V�H���W�U�D�G�L�W�L�R�Q�V�����E�H�F�D�X�V�H���W�K�H�\��

do not permit the artist to engage in the practice of faktura, are 
�H�[�S�U�H�V�V�L�Y�H�O�\���D�Q�G���K�H�Q�F�H���V�S�L�U�L�W�X�D�O�O�\���G�H�I�X�Q�F�W��13  

�/�D�U�L�R�Q�R�Y�� �H�Q�F�R�X�U�D�J�H�V�� �X�V���� �E�R�W�K�� �L�Q�� �W�K�H�� �³�)�R�U�H�Z�R�U�G�´�� �W�R�� �W�K�H��

catalogue and, indeed, in the structure of the exhibition itself, 
�W�R���O�R�R�N���E�H�\�R�Q�G���W�K�H���S�H�W�W�\���G�H�V�F�U�L�S�W�R�U�V���R�I���F�R�Q�W�H�P�S�R�U�D�U�\���D�U�W���K�L�V�W�R�U�\��

and art appreciation, which “box off” and emasculate the art 
�Z�R�U�N�� �D�Q�G�� �W�R�� �V�H�H�� �L�Q�V�W�H�D�G�� �Q�R�W�� �V�R�P�H�� �G�H�D�G�� �D�U�W�H�I�D�F�W�� �R�I�� �D�� �O�R�Q�J���O�R�V�W��

culture but rather a living, breathing expression of artistic intent 
which is as meaningful now as it was at the point of its creation 
�V�L�Q�F�H���L�W���W�U�D�Q�V�F�H�Q�G�V���E�R�W�K���V�H�T�X�H�Q�W�L�D�O���W�L�P�H���D�Q�G���(�X�F�O�L�G�H�D�Q���V�S�D�F�H�����+�H��

�H�V�W�D�E�O�L�V�K�H�V���W�K�H���L�G�H�D���R�I���F�R�Q�W�H�P�S�R�U�D�U�\���D�U�W���D�V���S�U�H���H�[�L�V�W�H�Q�W���L�Q���W�K�H���D�U�W��

of the past and the art of the past as contained within that of the 
�S�U�H�V�H�Q�W���G�D�\�����³�I�R�U���L�Q���W�K�H���Y�H�U�\���H�V�V�H�Q�F�H���R�I���W�K�H���S�U�L�Q�F�L�S�O�H�V���W�K�D�W���W�K�H�\��

�H�[�S�U�H�V�V�����W�K�H�\���D�U�H���R�I���H�T�X�D�O���Y�D�O�X�H�´��14

�(�Q�W�H�U�L�Q�J���/�D�U�L�R�Q�R�Y�¶�V���H�[�K�L�E�L�W�L�R�Q���W�R�G�D�\���Z�H���P�D�\���E�H���I�R�U�J�L�Y�H�Q��

for responding to its contents like the boor of 1913, for we are, 
�S�H�U�K�D�S�V�����W�K�D�W���Y�H�U�\���E�R�R�U���Z�K�R���D�W�W�H�Q�G�H�G���D���F�H�Q�W�X�U�\���D�J�R�����L�Q�W�U�X�G�L�Q�J��

�X�S�R�Q���D���Z�R�U�O�G���W�K�D�W���Z�H���F�D�Q�Q�R�W���F�R�P�S�U�H�K�H�Q�G���R�U���M�X�G�J�H�����&�R�Q�I�U�R�Q�W�H�G��

with Russian icons of different centuries, lubki on different 
�W�K�H�P�H�V���� �V�W�D�W�X�H�V�� �I�U�R�P�� �W�K�H�� �,�Q�G�X�V���9�D�O�O�H�\���� �S�U�L�Q�W�V�� �I�U�R�P�� �&�K�L�Q�D�� �D�Q�G��

Japan, art of the Tatars, Siberian drawings and folk art from 
�G�L�Y�H�U�V�H���O�R�F�D�W�L�R�Q�V�����R�X�U���W�R�Q�J�X�H�V���P�D�\���Z�H�O�O���T�X�L�Y�H�U���L�Q���R�X�U���S�D�U�F�K�H�G��

throats. Yet the whole point of the exhibition lies in its spatial 
�D�Q�G�� �W�H�P�S�R�U�D�O�� �G�L�Y�H�U�V�L�W�\���� �,�Q�� �W�K�H�� �S�R�V�W���3�R�W�W�H�U�� �Z�R�U�O�G�� �L�Q�� �Z�K�L�F�K�� �Z�H��

�O�L�Y�H�� �L�W�� �R�I�I�H�U�V�� �Z�K�D�W�� �Z�H�� �P�L�J�K�W�� �F�D�O�O�� �D�� �³�S�R�U�W�N�H�\�´�� �W�U�D�Q�V�S�R�U�W�L�Q�J��

�X�V�� �W�R�� �D�� �V�K�D�P�D�Q�L�F�� �U�L�W�X�D�O�� �L�Q�� �6�L�E�H�U�L�D���� �W�R�� �W�K�H�� �D�Q�F�L�H�Q�W�� �,�Q�G�L�D�Q�� �V�X�E��

continent, to 19th���F�H�Q�W�X�U�\���-�D�S�D�Q���D�Q�G���W�R���D�Q������th���F�H�Q�W�X�U�\���S�H�D�V�D�Q�W��

izba where a lubok is being carved. The exhibition invites us 
�W�R�� �M�R�X�U�Q�H�\�� �W�K�U�R�X�J�K�� �W�L�P�H�� �D�Q�G�� �V�S�D�F�H���� �D�F�U�R�V�V�� �W�K�H�� �Z�K�R�O�H�� �Z�R�U�O�G������ 
�7�K�H�� �D�U�W�� �Z�R�U�N�V�� �R�Q�� �G�L�V�S�O�D�\�� �D�Q�G�� �W�K�H�� �H�[�K�L�E�L�W�L�R�Q�� �D�V�� �D�� �Z�K�R�O�H�� �D�U�H��

�³�S�R�U�W�N�H�\�V�´���Z�K�L�F�K���W�U�D�Q�V�S�R�U�W���X�V���L�Q�W�R���D���U�H�D�O�P���³�E�H�\�R�Q�G���W�K�H���O�R�R�N�L�Q�J��

glass” to a “nutcracker” world where art which is “pickled” in 
�P�X�V�H�X�P�V���D�Q�G���G�L�V�V�H�F�W�H�G���L�Q���E�R�R�N�V�����V�X�F�K���D�V���W�K�R�V�H���E�\���5�R�Y�L�Q�V�N�\������

�F�R�P�H�� �W�R�� �O�L�I�H�� �D�Q�G�� �S�R�V�V�H�V�V�� �D�Q�� �H�W�H�U�Q�D�O�� �T�X�D�O�L�W�\�� �D�Q�G�� �V�L�J�Q�L�¿�F�D�Q�F�H��

�D�V�� �L�Q�G�L�Y�L�G�X�D�O�� �R�E�M�H�F�W�V�� �R�I�� �F�U�H�D�W�L�Y�H�� �L�P�S�H�W�X�V�� �L�Q�� �W�K�H�L�U�� �R�Z�Q�� �U�L�J�K�W��16 
�7�K�H�\���Z�L�O�O���G�D�Q�F�H�����V�L�Q�J���D�Q�G���E�H�D�W���W�K�H�L�U���V�K�D�P�D�Q�L�F���G�U�X�P���L�I���Z�H���D�O�O�R�Z��

�W�K�H�P�� �W�R�� �D�Q�G�� �W�K�H�\�� �G�R�� �V�R�� �W�K�U�R�X�J�K�� �W�K�H�� �D�U�W�L�V�W�L�F�� �P�D�Q�L�S�X�O�D�W�L�R�Q�� �R�I��

their faktura.  
�)�R�U�� �/�D�U�L�R�Q�R�Y���� �W�K�H�U�H�I�R�U�H���� �L�W�� �Z�D�V�� �Q�R�W�� �W�K�H�� �K�L�V�W�R�U�L�F�D�O�O�\�� �D�Q�G��

�J�H�R�J�U�D�S�K�L�F�D�O�O�\���V�S�H�F�L�¿�F�� �V�W�\�O�L�V�W�L�F�� �I�H�D�W�X�U�H�V�� �R�I�� �L�F�R�Q�� �S�D�L�Q�W�L�Q�J��

that attracted him but rather their distinctive and expressive 
approaches to faktura. At no point, for example, did he execute 
�S�D�L�Q�W�L�Q�J�V���³�L�Q���W�K�H���V�W�\�O�H���R�I�´�����V�D�\��������th���F�H�Q�W�X�U�\���1�R�Y�J�R�U�R�G���L�F�R�Q�V�����$�V��

�W�K�H�� �³�)�R�U�H�Z�R�U�G�´�� �W�R�� �K�L�V�� �H�[�K�L�E�L�W�L�R�Q�� �F�D�W�D�O�R�J�X�H�� �P�D�N�H�V�� �D�E�X�Q�G�D�Q�W�O�\��

�F�O�H�D�U�����K�H���G�L�G���Q�R�W���O�R�R�N���D�W���D�U�W���L�Q���W�K�L�V���G�L�O�H�W�W�D�Q�W�H���Z�D�\�����/�L�N�H���9�O�D�G�L�P�L�U��

�0�D�U�N�R�Y���� �/�D�U�L�R�Q�R�Y�� �W�K�R�X�J�K�W�� �L�W�� �I�X�W�L�O�H�� �W�R�� �V�L�P�S�O�\�� �F�R�S�\�� �W�K�H�� �V�W�\�O�L�V�W�L�F��

�P�D�Q�Q�H�U�L�V�P�V�� �R�I�� �H�[�L�V�W�L�Q�J�� �I�R�U�P�V�� �R�I�� �D�U�W�� �R�U�� �L�Q�G�H�H�G�� �W�R�� �W�U�\�� �W�R�� �F�R�S�\��

�V�S�H�F�L�¿�F���D�S�S�U�R�D�F�K�H�V���W�R��faktura.17 
�%�R�W�K���D�U�W�L�V�W�V���E�H�O�L�H�Y�H�G���W�K�D�W���W�K�H���W�D�V�N���F�R�Q�I�U�R�Q�W�L�Q�J�� �W�K�H�P�� �Z�D�V��

to discover a new language of faktura that would act as an 
expressive means of communicating with the audience. To 
�G�R�� �W�K�L�V�� �L�W�� �Z�D�V�� �H�V�V�H�Q�W�L�D�O�� �W�R�� �E�H�F�R�P�H�� �D�� �À�X�H�Q�W�� �S�U�D�F�W�L�W�L�R�Q�H�U�� �R�I�� �W�K�H��

�D�J�H���R�O�G�� �O�D�Q�J�X�D�J�H�� �R�I�� �W�K�H��lubok ���L�Q�� �L�W�V�� �P�R�V�W�� �J�H�Q�H�U�D�O�� �V�H�Q�V�H������ �W�R��

�X�Q�G�H�U�V�W�D�Q�G�� �W�K�H�� �R�Q�W�R�O�R�J�\�� �R�I��faktura �D�V�� �L�W�� �Z�D�V�� �G�L�V�S�O�D�\�H�G�� �L�Q�� �W�K�H��

�E�U�H�D�G�W�K�� �D�Q�G�� �G�L�Y�H�U�V�L�W�\�� �R�I�� �D�U�W�L�V�W�L�F�� �S�U�D�F�W�L�F�H�� �L�Q�� �W�K�H�� �H�[�K�L�E�L�W�V�� �R�Q��

�G�L�V�S�O�D�\���L�Q���7�K�H���(�[�K�L�E�L�W�L�R�Q���R�I���2�U�L�J�L�Q�D�O���,�F�R�Q���3�D�L�Q�W�L�Q�J�V���D�Q�G��Lubki 
�L�Q�������������D�Q�G���H�O�V�H�Z�K�H�U�H�����,�Q���W�K�L�V���Z�D�\���K�H���Q�R�W���R�Q�O�\���L�Q�I�X�V�H�G���K�L�V���R�Z�Q��

�S�D�L�Q�W�L�Q�J�� �Z�L�W�K�� �H�[�S�U�H�V�V�L�Y�H�� �Y�L�W�D�O�L�W�\�� �E�X�W�� �S�D�U�W�L�F�L�S�D�W�H�G�� �L�Q�� �D�� �O�L�Y�L�Q�J��

�W�U�D�G�L�W�L�R�Q�����7�R���W�D�N�H���D�Q���D�Q�D�O�R�J�\���I�U�R�P���&�K�L�Q�H�V�H���S�K�L�O�R�V�R�S�K�\����faktura 
�I�R�U���D�U�W�L�V�W�V���V�X�F�K���D�V���/�D�U�L�R�Q�R�Y���D�Q�G���0�D�U�N�R�Y���R�S�H�U�D�W�H�G���D�V���D���N�L�Q�G���R�I��

�7�D�R�� �R�I�� �D�U�W���� �D�� �Y�L�W�D�O�� �V�W�U�H�D�P�� �R�I�� �H�Q�H�U�J�\�� �W�K�D�W�� �S�X�O�V�D�W�H�G�� �R�X�W�V�L�G�H�� �R�I��

�W�L�P�H���D�Q�G���V�S�D�F�H�����P�D�Q�L�I�H�V�W�L�Q�J���L�Q���G�L�I�I�H�U�H�Q�W���Z�D�\�V���D�Q�G���L�Q���G�L�Y�H�U�V�H���D�U�W��

�I�R�U�P�V���W�K�D�W���S�R�V�V�H�V�V�H�G���D���X�Q�L�Y�H�U�V�D�O���T�X�D�O�L�W�\���Z�K�L�F�K���F�R�X�O�G���V�R�P�H�K�R�Z��

�S�X�W�� �W�K�H�� �Y�L�H�Z�H�U�� �L�Q�� �W�X�Q�H�� �Z�L�W�K�� �W�K�H�� �L�Q�¿�Q�L�W�H���� �$�V�� �0�D�U�N�R�Y�� �Q�R�W�H�V����

“faktura�� �S�U�R�G�X�F�H�V�� �D�� �V�H�Q�V�H�� �R�I�� �W�K�H�� �P�\�V�W�L�F�D�O���� �F�R�Q�M�X�U�L�Q�J�� �I�R�U�W�K�� �D��

sensation and comprehension of new worlds and new forms 
�R�I���E�H�D�X�W�\���´���� 
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�%�H���L�W���L�Q���W�K�H���I�R�U�P���R�I���D��lubok print, a peasant woodcarving, 
�D���S�D�L�Q�W�H�G���V�L�J�Q�E�R�D�U�G���R�U���H�Y�H�Q���D�Q���L�F�R�Q�����W�K�H�L�U���F�R�P�P�R�Q���G�H�S�O�R�\�P�H�Q�W��

of faktura�����Q�R���P�D�W�W�H�U���K�R�Z���J�U�R�X�Q�G�H�G���L�Q���W�K�H���P�D�W�H�U�L�D�O���T�X�D�O�L�W�L�H�V���R�I��

�W�K�H���P�H�G�L�X�P�����D�O�O���S�R�L�Q�W���L�Q���R�Q�H���G�L�U�H�F�W�L�R�Q�����W�R�Z�D�U�G�V���W�K�H���L�P�P�D�W�H�U�L�D�O����

�$�V���0�D�U�N�R�Y���Q�R�W�H�V���³���������W�K�H�U�H���L�V���D���W�H�Q�V�L�R�Q���H�V�W�D�E�O�L�V�K�H�G���E�H�W�Z�H�H�Q���W�Z�R��

�Z�R�U�O�G�V�����W�K�H���R�X�W�H�U���D�Q�G���W�K�H���L�Q�Q�H�U�����W�K�H���W�D�Q�J�L�E�O�H���D�Q�G���W�K�H���L�Q�W�D�Q�J�L�E�O�H����

�%�R�W�K���W�K�H�V�H���Z�R�U�O�G�V���R�Y�H�U�O�D�S���� �2�Q�H���L�V���F�R�Y�H�U�H�G���Z�K�L�O�V�W���W�K�H���R�W�K�H�U���L�V��

concealed. Through their common faktura �W�K�H�\���\�L�H�O�G���D���V�H�Q�V�H���R�I��

�W�K�H���P�\�V�W�L�F�D�O�´��19

�'�H�V�S�L�W�H�� �K�L�V�� �S�U�R�W�H�V�W�D�W�L�R�Q�V�� �D�E�R�X�W�� �F�R�Q�Q�R�L�V�V�H�X�U�V�K�L�S�� �D�Q�G��

�D�U�W�� �K�L�V�W�R�U�\���� �/�D�U�L�R�Q�R�Y�� �Z�D�V�� �H�Q�R�U�P�R�X�V�O�\�� �H�U�X�G�L�W�H�� �U�H�J�D�U�G�L�Q�J�� �W�K�H��

�K�L�V�W�R�U�\�� �D�Q�G�� �G�H�Y�H�O�R�S�P�H�Q�W�� �R�I�� �W�K�H�� �L�F�R�Q�� �W�U�D�G�L�W�L�R�Q�� �L�Q�� �W�K�H�� �5�X�V�V�L�D�Q��

�F�R�Q�W�H�[�W���� �,�F�R�Q�V�� �K�D�G�� �E�H�H�Q�� �L�Q�W�U�R�G�X�F�H�G�� �L�Q�W�R�� �5�X�V�V�L�D�� �E�\�� �*�U�H�H�N��

priests following the Christian conversion of Prince Vladimir 
�R�I�� �.�L�H�Y�� �L�Q�� �$���� �'���� ���������� �$�W�� �¿�U�V�W�� �%�\�]�D�Q�W�L�Q�H�� �L�F�R�Q�V�� �V�X�F�K�� �D�V�� �W�K�H��

Virgin of Vladimir�� ���6�W�D�W�H�� �7�U�H�W�L�D�N�R�Y�� �*�D�O�O�H�U�\���� �0�R�V�F�R�Z���� �V�H�U�Y�H�G��

as models for Russian icon painters and the earliest Russian 
�L�F�R�Q�V���E�H�W�U�D�\���W�K�H�V�H���L�Q�À�X�H�Q�F�H�V���L�Q���W�K�H���V�W�D�W�H�O�\���S�R�V�W�X�U�H�V���R�I���W�K�H���V�D�L�Q�W�V��

�D�Q�G���W�K�H�L�U���V�W�H�U�Q���I�D�F�L�D�O���H�[�S�U�H�V�V�L�R�Q�V�����&�X�W���R�I�I���I�U�R�P���%�\�]�D�Q�W�L�X�P���D�Q�G��

�V�R�X�W�K�H�U�Q�� �5�X�V�V�L�D�� �E�\�� �W�K�H�� �0�R�Q�J�R�O�� �L�Q�Y�D�V�L�R�Q�V�� �R�I�� �W�K�H�� �W�K�L�U�W�H�H�Q�W�K��

�F�H�Q�W�X�U�\���� �K�R�Z�H�Y�H�U���� �W�K�H�� �D�U�W�V�� �L�Q�� �1�R�Y�J�R�U�R�G�� �D�Q�G�� �3�V�N�R�Y�� �G�H�S�D�U�W�H�G��

�I�U�R�P���W�K�H���D�X�V�W�H�U�L�W�\���R�I���%�\�]�D�Q�W�L�Q�H���W�U�D�G�L�W�L�R�Q�V���D�Q�G���G�H�Y�H�O�R�S�H�G���W�K�H�L�U��

own distinctive approach. Russian icons of this period such as 
The Miracle of St George and the Dragon���D�U�H���G�L�V�W�L�Q�J�X�L�V�K�H�G���E�\��

graceful curves, charming and imaginative compositions, and 
�¿�Q�H�V�V�H�� �L�Q�� �O�L�Q�H�� �D�Q�G�� �G�H�W�D�L�O���� �+�H�U�H�L�Q���� �D�F�F�R�U�G�L�Q�J�� �W�R�� �/�D�U�L�R�Q�R�Y���� �O�D�\��

�W�K�H���H�V�V�H�Q�W�L�D�O���G�L�I�I�H�U�H�Q�F�H���E�H�W�Z�H�H�Q���*�U�H�H�N���D�Q�G���5�X�V�V�L�D�Q���L�F�R�Q�V�����,�Q���D��

�P�D�Q�X�V�F�U�L�S�W���H�Q�W�L�W�O�H�G���³�7�K�H���,�F�R�Q�V�´�������³�/�H�V���,�F�{�Q�H�V�´�����Z�U�L�W�W�H�Q���G�X�U�L�Q�J��

�W�K�H�����������V���K�H���H�[�S�O�D�L�Q�H�G��

“The icons of the Russian schools are distinct from those of 
�*�U�H�F�R���%�\�]�D�Q�W�L�Q�H���R�Q�H�V���E�\���W�K�H�L�U���J�U�D�S�K�L�F���I�R�U�P���D�Q�G���H�V�S�H�F�L�D�O�O�\���E�\��

�W�K�H�L�U���Y�H�U�\���F�O�H�D�U���D�Q�G���G�H�O�L�F�D�W�H���F�R�O�R�X�U�V�����E�\���W�K�H�L�U���Q�X�D�Q�F�H�V���D�Q�G���À�D�W��

application which make the surface vibrate and confer on the 
�5�X�V�V�L�D�Q���L�F�R�Q���D�Q���L�Q�¿�Q�L�W�H���S�U�R�I�X�Q�G�L�W�\�����7�K�H���%�\�]�D�Q�W�L�Q�H���D�Q�G���*�U�H�H�N��

�V�D�L�Q�W�V���D�U�H���P�D�G�H���R�I�� �À�H�V�K���D�Q�G���E�O�R�R�G���� �Z�K�H�U�H�D�V���W�K�H���5�X�V�V�L�D�Q���R�Q�H�V��

�D�U�H���Q�R�W�����7�K�H�\���D�U�H���W�K�H���D�E�V�W�U�D�F�W���V�\�P�E�R�O�V���R�I���D�Q�R�W�K�H�U���O�L�I�H���´���� 

�,�Q���R�W�K�H�U���Z�R�U�G�V�����I�R�U���/�D�U�L�R�Q�R�Y�����L�W���L�V���W�K�H���W�U�H�D�W�P�H�Q�W���R�I��faktura 
�W�K�D�W�� �U�H�Q�G�H�U�V�� �5�X�V�V�L�D�Q�� �L�F�R�Q�V�� �G�L�I�I�H�U�H�Q�W�� �W�R�� �W�K�R�V�H�� �R�I�� �W�K�H�L�U�� �*�U�H�H�N��

counterparts and which confers upon the Russian icon the status 
�R�I���D���W�R�X�F�K�V�W�R�Q�H�����D���³�S�R�U�W�N�H�\�´�����W�K�U�R�X�J�K���Z�K�L�F�K���Z�H���F�D�Q���W�R�X�F�K���W�K�H��

�Z�R�U�O�G���R�I���W�K�H���E�H�\�R�Q�G��

In the 19th���F�H�Q�W�X�U�\�����K�R�Z�H�Y�H�U�����L�F�R�Q���S�D�L�Q�W�L�Q�J���I�H�O�O���L�Q�W�R���G�H�F�O�L�Q�H��

�D�W���W�K�H���K�D�Q�G�V���R�I���W�Z�R���F�R�P�S�H�W�L�Q�J���I�R�U�F�H�V�����W�K�D�W���R�I���$�F�D�G�H�P�L�F���U�H�D�O�L�V�P����

�Z�K�L�F�K���\�L�H�O�G�H�G���V�H�Q�W�L�P�H�Q�W�D�O���D�Q�G���Q�D�W�X�U�D�O�L�V�W�L�F�D�O�O�\���P�R�G�H�O�O�H�G���L�P�D�J�H�V��

�R�I�� �D�� �&�D�X�F�D�V�L�D�Q�� �&�K�U�L�V�W���� �6�D�L�Q�W�V�� �D�Q�G�� �0�R�W�K�H�U�� �R�I�� �*�R�G���� �D�Q�G�� �W�K�H��

�H�P�H�U�J�H�Q�F�H���R�I���W�K�H���³�S�D�S�H�U�´���L�F�R�Q���L�Q���W�K�H���I�R�U�P���R�I���D���P�D�V�V���S�U�R�G�X�F�H�G��

�H�Q�J�U�D�Y�L�Q�J���� �S�U�R�G�X�F�H�G�� �D�V�� �F�K�H�D�S�O�\�� �D�V�� �S�R�V�V�L�E�O�H�� �I�R�U�� �Z�L�G�H�U�� �S�X�E�O�L�F��

consumption. The effect of these developments was to relegate 
�³�R�U�L�J�L�Q�D�O�´���L�F�R�Q���S�D�L�Q�W�L�Q�J�V���W�R���F�U�L�W�L�F�D�O���R�E�V�F�X�U�L�W�\���R�Q���W�K�H���J�U�R�X�Q�G�V���W�K�D�W��

�W�K�H�\�� �Q�R�Z�� �O�R�R�N�H�G�� �³�R�O�G�� �I�D�V�K�L�R�Q�H�G�´���� �³�D�U�F�K�D�L�F�´�� �D�Q�G�� �³�S�U�L�P�L�W�L�Y�H�´����

�7�K�L�V���S�U�R�Y�L�G�H�V���R�Q�H���U�H�D�V�R�Q���Z�K�\���W�K�H���D�Y�D�Q�W���J�D�U�G�H���E�H�F�D�P�H���L�Q�W�H�U�H�V�W�H�G��

�L�Q���L�F�R�Q�V���L�Q���W�K�H���¿�U�V�W���S�O�D�F�H�����7�R���H�[�S�O�R�L�W���W�K�H���U�K�H�W�R�U�L�F���R�I���W�K�H���³�R�U�L�J�L�Q�D�O�´��

icon was a potent means of demonstrating their rupture with the 
�$�F�D�G�H�P�L�F���F�X�O�W�X�U�H���R�I���W�K�H���V�W�D�W�X�V���T�X�R���W�K�D�W���U�H�J�D�U�G�H�G���³�R�U�L�J�L�Q�D�O�´���L�F�R�Q�V��

�D�V�� �H�P�E�D�U�U�D�V�V�L�Q�J�O�\�� �D�U�F�K�D�L�F���� �F�U�X�G�H�� �D�Q�G�� �³�W�D�V�W�H�O�H�V�V�´���� �D�Q�G�� �Z�L�W�K�� �W�K�H��

�P�D�V�V���S�U�R�G�X�F�H�G�� �D�Q�G�� �V�W�D�Q�G�D�U�G�L�V�L�Q�J�� �H�I�I�H�F�W�V�� �R�I�� �P�R�G�H�U�Q�L�W�\�� �Z�K�L�F�K��

�S�O�D�F�H�G�� �W�K�H�� �³�D�U�W�L�¿�F�L�D�O�´�� �R�Y�H�U�� �W�K�H�� �³�D�X�W�K�H�Q�W�L�F�´�� �D�Q�G�� �W�K�H�� �P�D�F�K�L�Q�H��

�P�D�G�H���R�Y�H�U���W�K�H���K�D�Q�G���P�D�G�H����

�,�F�R�Q�V���K�D�G���D�O�U�H�D�G�\���E�H�H�Q���V�W�X�G�L�H�G���I�U�R�P���D���K�L�V�W�R�U�L�F�D�O���S�R�L�Q�W���R�I��

view in the 19th���F�H�Q�W�X�U�\���D�Q�G���D�U�W�L�V�W�V���V�X�F�K���D�V���9�D�V�Q�H�W�V�R�Y�����3�R�O�H�Q�R�Y����

Nesterov and Vrubel had done much to revive interest in them as 
�D�Q���D�U�W���I�R�U�P�����,�W���Z�D�V���F�K�L�H�À�\���L�Q���W�K�H���H�D�U�O�\������th���F�H�Q�W�X�U�\�����K�R�Z�H�Y�H�U�����W�K�D�W��

�D�U�W�L�V�W�L�F���L�Q�W�H�U�H�V�W���L�Q���L�F�R�Q�V���E�R�R�P�H�G�����I�R�O�O�R�Z�L�Q�J���W�K�H�L�U���³�U�H�G�L�V�F�R�Y�H�U�\�´��

�L�Q�������������Z�K�H�Q���$�Q�G�U�H�L���5�X�E�O�H�Y�¶�V��Old Testament Trinity of c. 1411 
���6�W�D�W�H�� �7�U�H�W�L�D�N�R�Y�� �*�D�O�O�H�U�\���� �0�R�V�F�R�Z���� �Z�D�V�� �F�O�H�D�Q�H�G�� �W�R�� �U�H�Y�H�D�O�� �L�W�V��

original colours.�������$�V���D���U�H�V�X�O�W�����L�F�R�Q�V���Z�H�U�H���L�Q�F�U�H�D�V�L�Q�J�O�\���F�R�O�O�H�F�W�H�G����

�F�O�H�D�Q�H�G�����D�Q�G���D�S�S�U�H�F�L�D�W�H�G���I�R�U���W�K�H�L�U���V�L�P�S�O�L�¿�H�G���\�H�W���J�U�D�F�H�I�X�O���I�R�U�P�V��

�D�Q�G���U�L�F�K���F�R�O�R�X�U���S�D�O�H�W�W�H�V�����D�Q�G���Q�R�W���R�Q�O�\���E�\���W�K�H���D�Y�D�Q�W���J�D�U�G�H�����P�D�Q�\��

�R�I���Z�K�R�P���Z�H�U�H���G�H�F�L�V�L�Y�H�O�\���L�Q�À�X�H�Q�F�H�G���E�\���W�K�H�P�����E�X�W���E�\���W�K�H���Z�L�G�H�U��

�D�U�W�� �H�V�W�D�E�O�L�V�K�P�H�Q�W���� �$�U�W�L�V�W�V�� �I�U�R�P�� �D�E�U�R�D�G�� �V�X�F�K�� �D�V�� �0�D�W�L�V�V�H�� �Z�H�U�H��

�E�R�W�K���I�D�V�F�L�Q�D�W�H�G���D�Q�G���L�Q�V�S�L�U�H�G���E�\���L�F�R�Q�V������

�:�K�L�O�V�W���W�K�H�U�H���Z�D�V���Y�D�O�X�H���I�R�U���E�R�W�K���/�D�U�L�R�Q�R�Y���D�Q�G���0�D�U�N�R�Y���L�Q��

investing in the “otherness” of the “original” icon, in partaking 
of its “archaic”, “authentic” and “primitive” connotations to 
�H�P�E�O�H�P�D�W�L�V�H�� �W�K�H�L�U�� �G�L�V�V�D�W�L�V�I�D�F�W�L�R�Q�� �Z�L�W�K�� �W�K�H�� �V�W�D�W�H�� �R�I�� �P�R�G�H�U�Q�L�W�\��

�D�Q�G���F�R�Q�W�H�P�S�R�U�D�U�\���F�X�O�W�X�U�H�����L�W���L�V���W�K�H�L�U���H�Q�W�K�X�V�L�D�V�P���I�R�U���W�K�H��faktura 
�W�K�D�W�� �L�V�� �G�L�V�W�L�Q�F�W�L�Y�H���� �2�W�K�H�U�� �P�H�P�E�H�U�V�� �R�I�� �W�K�H�� �D�Y�D�Q�W���J�D�U�G�H�� �G�L�G����

�K�R�Z�H�Y�H�U���� �V�K�D�U�H�� �W�K�H�L�U�� �Y�L�H�Z�V���� �7�K�H�� �D�U�W�L�V�W�� �3�D�Y�H�O�� �)�L�O�R�Q�R�Y���� �Z�K�R��

�S�U�D�F�W�L�V�H�G���L�Q���6�W�����3�H�W�H�U�V�E�X�U�J���D�Q�G���Z�D�V���D���P�H�P�E�H�U���R�I���W�K�H���8�Q�L�R�Q���R�I��

Youth (Soiuz molodezhi���� �J�U�R�X�S���� �F�D�P�H�� �F�O�R�V�H�V�W�� �W�R�� �W�K�H�L�U�� �Y�L�H�Z�V��

�L�Q�� �G�H�Y�H�O�R�S�L�Q�J�� �K�L�V�� �W�K�H�R�U�\�� �R�I�� �³�P�D�G�H�Q�H�V�V�´�� ��sdelannost���� �Z�K�L�F�K����

�L�Q�� �H�P�S�K�D�V�L�V�L�Q�J�� �W�K�H�� �F�U�D�I�W�H�G�� �T�X�D�O�L�W�\�� �R�I�� �W�K�H�� �D�U�W�� �Z�R�U�N���� �U�X�E�E�H�G��

shoulders with the concept of faktura���� �&�R�Q�V�H�T�X�H�Q�W�O�\���� �)�L�O�R�Q�R�Y��

�D�S�S�U�R�D�F�K�H�G���W�K�H���L�F�R�Q���L�Q���D���V�L�P�L�O�D�U���Z�D�\���W�R���/�D�U�L�R�Q�R�Y���D�Q�G���0�D�U�N�R�Y��

and tried to develop a pictorial analogue in his own work for 
�W�K�H���T�X�D�O�L�W�L�H�V���R�I���³�P�D�G�H�Q�H�V�V�´���W�K�D�W���K�H���V�D�Z���H�[�H�P�S�O�L�¿�H�G���W�K�H�U�H�L�Q������

In addition, the concept of faktura and the appreciation 
�R�I�� �L�W�V�� �T�X�D�O�L�W�L�H�V�� �D�V�� �G�H�P�R�Q�V�W�U�D�W�H�G�� �L�Q�� �W�K�H�� �L�F�R�Q�� �I�R�U�P�H�G�� �D�Q��

�L�P�S�R�U�W�D�Q�W�� �L�G�H�R�O�R�J�L�F�D�O�� �W�H�Q�H�W�� �R�I�� �7�K�H�� �'�R�Q�N�H�\�´�V���7�D�L�O�� �D�Q�G���7�D�U�J�H�W��

(Osliny khvost i mishen���� �J�U�R�X�S�V�� �R�I�� �Z�K�L�F�K�� �/�D�U�L�R�Q�R�Y�� �Z�D�V�� �D��

�O�H�D�G�L�Q�J�� �P�H�P�E�H�U���� �.�D�]�L�P�L�U�� �0�D�O�H�Y�L�F�K���� �9�O�D�G�L�P�L�U���7�D�W�O�L�Q���� �1�D�W�D�O�L�D��

�*�R�Q�F�K�D�U�R�Y�D�����$�O�H�[�D�Q�G�H�U���6�K�H�Y�F�K�H�Q�N�R���D�Q�G���9�D�V�L�O�\���&�K�H�N�U�\�J�L�Q���D�O�O��

�V�R�X�J�K�W�� �W�R�� �D�O�L�J�Q�� �W�K�H�P�V�H�O�Y�H�V���� �W�R�� �V�R�P�H�� �G�H�J�U�H�H���� �Z�L�W�K�� �/�D�U�L�R�Q�R�Y�¶�V��

�D�Q�G���0�D�U�N�R�Y�¶�V���X�Q�G�H�U�V�W�D�Q�G�L�Q�J���R�I���W�K�L�V���P�R�V�W���D�Q�F�L�H�Q�W���D�Q�G���\�H�W�����E�\��

�/�D�U�L�R�Q�R�Y�´�V�� �R�Z�Q�� �D�G�P�L�V�V�L�R�Q�� �L�Q�� �K�L�V�� �³�)�R�U�H�Z�R�U�G�´���� �P�R�V�W�� �P�R�G�H�U�Q��

of art forms. 
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�����s���+�����-�A�L�E�V�I�C�H����Portrait of Kliunkov, 1912. Lost

�7�K�H�� �¿�U�V�W�� �Z�R�U�N�V�� �E�\�� �0�D�O�H�Y�L�F�K�� �W�R�� �U�H�À�H�F�W�� �D�� �V�W�X�G�\�� �R�I�� �L�F�R�Q��

painting are Women in Church�����6�W�H�G�H�O�L�M�N���0�X�V�H�X�P�����$�P�V�W�H�U�G�D�P����

and Portrait of Kliunkov���R�I�������������������‡�����L�Q���Z�K�L�F�K���0�D�O�H�Y�L�F�K���D�G�R�S�W�V��

the frontal and planar depiction of the saints that is found in icon 
painting. The principles of faktura, however, as demonstrated 
in the combination of materials so central to the icon tradition 
�D�U�H���D�O�V�R���U�H�Y�H�D�O�H�G���L�Q���W�K�H���D�U�W�L�V�W�¶�V���V�X�E�V�H�T�X�H�Q�W���X�V�H���R�I���F�R�O�O�D�J�H���D���O�L�W�W�O�H��

�O�D�W�H�U�� �L�Q�� ������������ �D�� �W�H�F�K�Q�L�T�X�H�� �W�K�D�W�� �L�V�� �F�R�Q�Y�H�Q�W�L�R�Q�D�O�O�\�� �D�W�W�U�L�E�X�W�H�G�� �W�R��

�W�K�H�� �L�Q�À�X�H�Q�F�H�� �R�I�� �6�\�Q�W�K�H�W�L�F�� �&�X�E�L�V�P���� �,�Q�G�H�H�G���� �W�K�H�� �L�P�S�R�U�W�D�Q�F�H�� �R�I��

�W�K�H�� �L�F�R�Q�� �L�Q�� �0�D�O�H�Y�L�F�K�¶�V�� �W�K�H�R�U�\�� �D�Q�G�� �S�U�D�F�W�L�F�H�� �F�D�Q�� �E�H�� �W�U�D�F�H�G�� �X�S�� �W�R��

���������� �Z�K�H�Q�� �K�H�� �K�X�Q�J�� �K�L�V�� �I�D�P�R�X�V��Black Square (State Tretiakov 
�*�D�O�O�H�U�\���� �0�R�V�F�R�Z���� �D�F�U�R�V�V�� �W�K�H�� �F�R�U�Q�H�U�� �R�I�� �W�K�H�� �U�R�R�P�� �D�W�� �W�K�H�� ����������

exhibition. The Black Square usurped the traditional throne 
�R�I�� �W�K�H�� �L�F�R�Q�� �D�Q�G�� �L�Q�� �W�K�L�V�� �F�X�O�W�X�U�D�O�O�\�� �V�X�E�Y�H�U�V�L�Y�H�� �D�F�W�L�R�Q�� �0�D�O�H�Y�L�F�K��

�F�R�Q�V�F�L�R�X�V�O�\���D�S�S�U�R�S�U�L�D�W�H�G���W�K�H���W�U�D�G�L�W�L�R�Q�D�O���U�R�O�H���R�I���W�K�H���L�F�R�Q���I�R�U���K�L�V��

new art of Suprematism.23���,�Q���K�L�V���H�D�U�O�\���\�H�D�U�V�����7�D�W�O�L�Q���S�U�D�F�W�L�F�H�G���D�V��

an icon painter in a traditional studio near the Kremlin and later 
�G�H�F�O�D�U�H�G��

“If it wasn’t for the icons I should have remained preoccupied 
�Z�L�W�K���Z�D�W�H�U���G�U�L�S�V�����V�S�R�Q�J�H�V�����U�D�J�V���D�Q�G���D�T�X�D�U�H�O�O�H�V���´24

�7�K�H���L�P�S�D�F�W���R�I���W�K�H���L�F�R�Q���W�U�D�G�L�W�L�R�Q���L�V���R�I�W�H�Q���D�G�Y�D�Q�F�H�G���E�\���7�D�W�O�L�Q��

�V�F�K�R�O�D�U�V���D�V���L�Q���L�P�S�R�U�W�D�Q�W���L�Q�À�X�H�Q�F�H���X�S�R�Q���K�L�V���R�Z�Q���P�D�Q�L�S�X�O�D�W�L�R�Q���R�I��

materials in his reliefs and, indeed, upon his own discussion and 
understanding of faktura.���� 

�*�R�Q�F�K�D�U�R�Y�D�����R�Q���W�K�H���R�W�K�H�U���K�D�Q�G�����S�D�L�Q�W�H�G���P�D�Q�\���H�D�V�H�O���Z�R�U�N�V��

on icon themes including The Four Evangelists�����6�W�����3�H�W�H�U�V�E�X�U�J����

�6�W�D�W�H�� �5�X�V�V�L�D�Q�� �0�X�V�H�X�P������The Coronation of the Virgin, The 
Holy Trinity, St. Panteleimon �D�Q�G�� �W�Z�R�� �W�U�L�S�W�\�F�K�V����Christ and 

Archangels and The Mother of God with Ornamentation 
���0�R�V�F�R�Z���� �6�W�D�W�H�� �7�U�H�W�L�D�N�R�Y�� �*�D�O�O�H�U�\���� �D�P�R�Q�J�V�W�� �R�W�K�H�U�V���� �$�O�O�� �W�K�H�V�H��

�Z�R�U�N�V���F�D�O�O���L�Q�W�R���S�O�D�\���E�R�W�K���W�K�H���L�P�D�J�H�U�\���R�I���W�K�H���L�F�R�Q���W�U�D�G�L�W�L�R�Q���D�Q�G��

its faktura�����7�K�H���³�6�D�L�Q�W�V�´�����³�6�D�Y�L�R�X�U�V�´���D�Q�G���³�0�R�W�K�H�U�V���R�I���*�R�G�´���W�K�D�W��

�¿�O�O���*�R�Q�F�K�D�U�R�Y�D�¶�V���Z�R�U�N���D�W���W�K�L�V���W�L�P�H���D�U�H���U�H�S�U�H�V�H�Q�W�H�G���Z�L�W�K���W�K�H���V�D�P�H��

�V�W�U�R�Q�J���\�H�W���J�H�Q�W�O�H���F�X�U�Y�H�V�����W�K�H���V�D�P�H���H�O�R�Q�J�D�W�H�G���E�R�G�L�H�V���D�Q�G���O�L�P�E�V����

�K�L�H�U�D�W�L�F�� �S�R�V�W�X�U�H�V���� �U�H�¿�Q�H�G�� �J�H�V�W�X�U�H�V���� �E�R�O�G�� �D�Q�G�� �V�W�\�O�L�V�H�G�� �G�U�D�S�H�U�L�H�V����

and delicate colour harmonies found in the original icons on 
�G�L�V�S�O�D�\���L�Q���W�K�H���H�[�K�L�E�L�W�L�R�Q����

�*�R�Q�F�K�D�U�R�Y�D�� �D�O�V�R�� �S�D�L�G�� �F�D�U�H�I�X�O�� �D�W�W�H�Q�W�L�R�Q�� �W�R�� �W�K�H��faktura of 
each painting, the worked and expressive surface that reveals 
�W�K�H�� �V�\�P�E�R�O�L�F�� �L�Q�W�H�Q�W�� �R�I�� �W�K�H�� �L�P�D�J�H�U�\���� �W�K�H�� �P�H�W�D�S�K�\�V�L�F�D�O�� �U�H�D�O�L�W�\��

with which the image deals. Indeed, it is interesting that it was 
�W�K�L�V�� �Y�H�U�\�� �I�H�D�W�X�U�H���� �W�K�H�� �X�Q�L�T�X�H�� �W�H�[�W�X�U�H�V�� �\�L�H�O�G�H�G�� �E�\�� �H�D�F�K�� �S�D�L�Q�W�H�G��

�V�X�U�I�D�F�H���� �W�K�D�W�� �S�U�R�Y�H�G�� �K�H�U�� �G�R�Z�Q�I�D�O�O���� �:�K�H�Q�� �W�K�H�V�H�� �Z�R�U�N�V�� �Z�H�U�H��

exhibited in St. Petersburg in 1914 the popular press charged 
�K�H�U�� �Z�L�W�K�� �E�O�D�V�S�K�H�P�\�� �D�Q�G�� �F�D�O�O�H�G�� �I�R�U�� �K�H�U�� �H�[�F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �I�U�R�P��

�W�K�H�� �2�U�W�K�R�G�R�[�� �&�K�X�U�F�K�� �Q�R�W�� �V�R�� �P�X�F�K�� �E�H�F�D�X�V�H�� �V�K�H���� �D�� �Z�R�P�D�Q���� �K�D�G��

breached the male parameters of the icon tradition, nor because 
�R�I�� �L�Q�F�R�U�U�H�F�W�� �L�F�R�Q�R�J�U�D�S�K�\�� �E�X�W�� �U�D�W�K�H�U�� �R�Q�� �W�K�H�� �J�U�R�X�Q�G�V�� �W�K�D�W�� �W�K�H��

expressive execution, the emphasis on faktura, reminded one of 
the coarse and common lubok print. The paintings were “treated 
�L�Q�� �W�K�H�� �V�D�P�H�� �G�H�I�R�U�P�H�G���D�E�R�P�L�Q�D�E�O�H�� �P�D�Q�Q�H�U�� �D�V�� �W�K�H�� �U�H�V�W�� �R�I�� �W�K�H��

daubs in the exhibition”.���� 
�/�D�U�L�R�Q�R�Y�¶�V���R�Z�Q���O�R�Y�H���R�I���L�F�R�Q�V���L�V���G�H�P�R�Q�V�W�U�D�W�H�G���E�\���W�K�H���H�[�W�H�Q�W��

�R�I�� �K�L�V�� �S�H�U�V�R�Q�D�O�� �F�R�O�O�H�F�W�L�R�Q�� �Z�K�L�F�K�� �Z�D�V�� �G�L�V�S�O�D�\�H�G�� �L�Q�� �W�K�L�V�� �Y�H�U�\��

�H�[�K�L�E�L�W�L�R�Q���� �7�K�H�L�U�� �G�D�W�H�� �R�I�� �H�[�H�F�X�W�L�R�Q�� �D�Q�G�� �V�W�\�O�H�� �D�U�H�� �X�Q�N�Q�R�Z�Q�� �E�X�W��

their titles, recorded in the catalogue, show that the collection 
�F�R�P�S�U�L�V�H�G�� �E�R�W�K�� �2�O�G�� �D�Q�G�� �1�H�Z�� �7�H�V�W�D�P�H�Q�W�� �L�P�D�J�H�V�� �I�U�R�P�� �D�O�P�R�V�W��

�H�Y�H�U�\�� �W�L�H�U���R�I�� �W�K�H���W�U�D�G�L�W�L�R�Q�D�O���L�F�R�Q�R�V�W�D�V�L�V���D�Q�G���W�K�D�W���W�K�H���V�X�E�M�H�F�W���P�D�W�W�H�U��

�Z�D�V���H�[�W�H�Q�V�L�Y�H���D�Q�G���U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�����/�D�U�L�R�Q�R�Y���D�O�V�R���H�P�S�K�D�V�L�V�H�G���W�K�H��

�W�U�D�G�L�W�L�R�Q�D�O���P�H�D�Q�V���R�I���S�D�L�Q�W�L�Q�J���L�F�R�Q�V���E�\���H�[�K�L�E�L�W�L�Q�J���W�Z�R���V�W�H�Q�F�L�O�V���D�Q�G��

six drawings. These were known as “tracings” and were important 
�E�H�F�D�X�V�H�� �W�K�H�\�� �S�U�H�V�H�U�Y�H�G�� �W�K�H�� �D�X�W�K�R�U�L�V�H�G�� �F�D�Q�R�Q�� �R�I�� �I�R�U�P�V�� �G�H�U�L�Y�H�G��

�I�U�R�P���W�K�H���%�\�]�D�Q�W�L�Q�H���L�F�R�Q�V���Z�K�L�F�K���Z�H�U�H���F�R�Q�V�L�G�H�U�H�G���³�S�U�R�W�R�W�\�S�H�V�´����

Such tracings were gathered together and preserved in the form 
of manuals to which icon painters were expected to refer and 
to follow. In Russian the term podlinnik was used to designate 
�V�X�F�K�� �D�X�W�K�R�U�L�W�D�W�L�Y�H�� �P�D�Q�X�D�O�V�� �D�Q�G�� �L�W�� �L�V�� �W�K�L�V�� �W�H�U�P�� �W�K�D�W�� �/�D�U�L�R�Q�R�Y��

�V�H�H�P�V���W�R���H�P�S�O�R�\���L�Q���W�K�H���W�L�W�O�H���R�I���K�L�V���H�[�K�L�E�L�W�L�R�Q���Z�K�H�Q���K�H���U�H�I�H�U�V���W�R��

it as vystavka iknonopisnykh podlinnikov�����O�L�W�H�U�D�O�O�\���D�Q���³�H�[�K�L�E�L�W�L�R�Q��

�R�I�� �L�F�R�Q�� �P�D�Q�X�D�O�V�´�� ���W�K�R�X�J�K�� �D�F�W�X�D�O�O�\�� �Q�R�� �P�D�Q�X�D�O�V���� �D�V�� �V�X�F�K���� �Z�H�U�H��

�H�[�K�L�E�L�W�H�G�����J�L�Y�L�Q�J���U�L�V�H���W�R���W�K�H���P�R�U�H���F�R�Q�Y�H�Q�W�L�R�Q�D�O���W�U�D�Q�V�O�D�W�L�R�Q���R�I���W�K�H��

title as an Exhibition of Original Icon Paintings and “Lubki”.
�� �/�D�U�L�R�Q�R�Y�� �Z�D�V�� �D�O�V�R�� �H�[�W�U�H�P�H�O�\�� �N�Q�R�Z�O�H�G�J�H�D�E�O�H�� �D�E�R�X�W�� �W�K�H��

�K�L�V�W�R�U�\���D�Q�G���W�U�D�G�L�W�L�R�Q�V���R�I���W�K�H���L�F�R�Q�����+�L�V���O�L�E�U�D�U�\���F�R�Q�W�D�L�Q�H�G���L�P�S�R�U�W�D�Q�W��

�Z�R�U�N�V�� �R�Q�� �L�F�R�Q�� �S�D�L�Q�W�L�Q�J�� �L�Q�� �W�K�H�� �V�H�Y�H�Q�W�H�H�Q�W�K�� �F�H�Q�W�X�U�\�� �L�Q�F�O�X�G�L�Q�J�� �D��

�F�U�L�W�L�F�D�O���P�R�Q�R�J�U�D�S�K���E�\���1�����3�����/�L�N�K�D�F�K�H�Y���R�Q���W�K�H���5�R�\�D�O���,�V�R�J�U�D�S�K�H�U��

�,�R�V�L�I�����D�Q���L�F�R�Q���S�D�L�Q�W�H�U���Z�K�R���Z�D�V���H�P�S�O�R�\�H�G���E�\���W�K�H���0�R�V�F�R�Z���$�U�P�R�U�\��
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�W�R�� �I�X�O�¿�O�� �U�R�\�D�O�� �F�R�P�P�L�V�V�L�R�Q�V���� �D�Q�G�� �W�Z�R�� �F�R�S�L�H�V�� �R�I�� �D�� �E�R�R�N�� �R�Q�� �W�K�H��

�V�P�D�O�O���\�H�W���G�L�V�W�L�Q�F�W�L�Y�H���L�F�R�Q�V�� �R�I�� �W�K�H���6�W�U�R�J�D�Q�R�Y�� �V�F�K�R�R�O��27 �/�D�U�L�R�Q�R�Y��

�Z�U�R�W�H���D�E�R�X�W���L�F�R�Q�V���Q�R�W���R�Q�O�\�� �L�Q���K�L�V���F�D�W�D�O�R�J�X�H���L�Q�W�U�R�G�X�F�W�L�R�Q���W�R���W�K�H��

�(�[�K�L�E�L�W�L�R�Q�� �R�I�� �2�U�L�J�L�Q�D�O�� �,�F�R�Q�� �3�D�L�Q�W�L�Q�J�V�� �D�Q�G��Lubki exhibition 
�R�I�� ���������� �E�X�W�� �D�O�V�R�� �O�D�W�H�U�� �L�Q�� �K�L�V�� �X�Q�S�X�E�O�L�V�K�H�G�� �H�V�V�D�\�� �H�Q�W�L�W�O�H�G���� �³Les 
Icônes�´�����Z�U�L�W�W�H�Q���L�Q���3�D�U�L�V���L�Q���W�K�H�����������V��

�7�K�H�� �L�P�S�R�U�W�D�Q�F�H�� �R�I�� �W�K�H�� �L�F�R�Q�� �I�R�U�� �/�D�U�L�R�Q�R�Y�� �O�D�\�� �P�R�U�H�� �L�Q�� �W�K�H��

realm of the ontological nature of its faktura as opposed to its 
�L�F�R�Q�R�J�U�D�S�K�\�����7�K�H�U�H���D�U�H�����I�R�U���H�[�D�P�S�O�H�����Q�R���S�D�L�Q�W�L�Q�J�V���E�\���/�D�U�L�R�Q�R�Y���R�Q��

�E�L�E�O�L�F�D�O���R�U���&�K�U�L�V�W�L�D�Q���W�K�H�P�H�V���L�Q���Z�K�L�F�K���K�H���P�L�J�K�W�����O�L�N�H���*�R�Q�F�K�D�U�R�Y�D����

have breathed new life into an “authentic” tradition that had 
fallen into decline at the hands of an “enlightened” Russia that 
had bought into Academic naturalism as its cultural guarantor. 
�+�H�� �U�D�U�H�O�\�� �L�P�E�X�H�G�� �K�L�V�� �Z�R�U�N�V�� �Z�L�W�K�� �W�K�H�� �L�F�R�Q�R�J�U�D�S�K�L�F�� �S�D�W�W�H�U�Q�V��

�D�Q�G�� �V�W�\�O�L�V�W�L�F�� �F�R�Q�Y�H�Q�W�L�R�Q�V�� �R�I�� �L�F�R�Q�� �S�D�L�Q�W�L�Q�J���� �D�O�W�K�R�X�J�K�� �Z�H�� �G�R���� �R�Q��

�R�F�F�D�V�L�R�Q�����¿�Q�G���W�K�H�P����

In his series of Self Portraits �������‡�������I�R�U���H�[�D�P�S�O�H�����/�D�U�L�R�Q�R�Y��

uses the same frontal pose and planar treatment as that found in 
the icons of saints.���+�L�V���S�R�U�W�U�D�L�W���¿�O�O�V���W�K�H���S�L�F�W�X�U�H���V�S�D�F�H�����W�K�H���D�U�P�V��

�D�Q�G�� �V�K�R�X�O�G�H�U�V�� �F�R�P�S�U�H�V�V�H�G�� �E�\�� �W�K�H�� �Z�L�G�W�K�� �R�I�� �W�K�H�� �F�D�Q�Y�D�V���� �D�Q�G�� �W�K�H��

crown of the head extending to the top of the painting. In addition, 
�W�K�H���F�U�X�G�H���L�Q�W�H�U���S�O�D�\���E�H�W�Z�H�H�Q���W�K�H���R�F�K�U�H���D�Q�G���Z�K�L�W�H���Y�H�U�W�L�F�D�O�V���R�I���W�K�H��

�V�K�L�U�W�� �U�H�F�D�O�O�� �W�K�H�� �V�W�\�O�L�V�H�G�� �I�R�O�G�V�� �R�I�� �Y�H�V�W�P�H�Q�W�V�� �Z�R�U�Q�� �E�\�� �W�K�H�� �V�D�L�Q�W�V��

�L�Q���L�F�R�Q�V�������� �‡�������7�K�H���V�K�D�U�S���H�G�J�H�V���R�I�� �W�K�H���F�R�O�O�D�U���U�H�V�H�P�E�O�H���W�K�H���V�W�R�O�H��

around the neck of the saint. The script on the right hand corner 
�R�I���W�K�H���S�D�L�Q�W�L�Q�J�����Z�K�L�F�K���L�G�H�Q�W�L�¿�H�V���W�K�H���Z�R�U�N���D�V���D���³�6�H�O�I���3�R�U�W�U�D�L�W���R�I��

�/�D�U�L�R�Q�R�Y�´���� �R�F�F�X�S�L�H�V���W�K�H���S�O�D�F�H���Z�K�H�U�H���D�Q���D�W�W�U�L�E�X�W�L�R�Q���W�R���W�K�H���V�D�L�Q�W��

�D�S�S�H�D�U�V���L�Q���W�K�H���L�F�R�Q���S�D�L�Q�W�L�Q�J���������‡�������7�K�H���V�\�P�P�H�W�U�\���R�I���W�K�H���L�F�R�Q���L�V��

�D�F�K�L�H�Y�H�G���E�\���W�K�H���L�Q�F�O�X�V�L�R�Q���R�I���W�K�U�H�H���Z�K�L�W�H���I�H�D�W�K�H�U�V���R�Q���W�K�H���O�H�I�W���R�I���W�K�H��

�S�R�U�W�U�D�L�W�����D�Q�G���W�K�H���H�O�R�Q�J�D�W�L�R�Q���R�I���/�D�U�L�R�Q�R�Y�¶�V���W�R�U�V�R�����Q�H�F�N���D�Q�G���K�H�D�G���L�V��

�U�H�P�L�Q�L�V�F�H�Q�W���R�I���V�L�P�L�O�D�U���F�R�Q�Y�H�Q�W�L�R�Q�V���L�Q���L�F�R�Q���S�R�U�W�U�D�L�W�X�U�H�����/�D�U�L�R�Q�R�Y��

�X�V�H�V�� �R�F�K�U�H�V�� �D�Q�G�� �E�U�R�Z�Q�V�� �W�R�� �G�H�S�L�F�W�� �W�K�H�� �À�H�V�K�� �D�Q�G�� �W�R�� �V�X�J�J�H�V�W�� �W�K�H��

effect of a wooden panel as opposed to canvas, upon which his 
�S�R�U�W�U�D�L�W�� �L�V�� �S�D�L�Q�W�H�G���� �7�K�H�� �H�Q�V�H�P�E�O�H�� �L�V�� �F�R�P�S�O�H�W�H�G�� �E�\�� �D�� �G�D�U�N�H�Q�H�G��

�Q�L�P�E�X�V���D�U�R�X�Q�G���/�D�U�L�R�Q�R�Y�¶�V���K�H�D�G����

�7�K�H�U�H�� �L�V�� �Z�L�W�K�R�X�W�� �G�R�X�E�W�� �D�Q�� �H�O�H�P�H�Q�W�� �R�I�� �S�D�U�R�G�\�� �D�W�� �Z�R�U�N�� �L�Q��

�Z�K�L�F�K���/�D�U�L�R�Q�R�Y�����W�K�H���³�E�D�G���E�R�\�´���R�I���5�X�V�V�L�D�Q���D�U�W�����S�D�L�Q�W�V���K�L�P�V�H�O�I���D�V��

�D���O�D�W�W�H�U���G�D�\���V�D�L�Q�W�����S�H�U�K�D�S�V�����H�Y�H�Q���D�Q���D�Q�W�L���K�H�U�R�����J�L�Y�H�Q���K�L�V���P�R�F�N�L�Q�J��

grin, his unkempt appearance and the darkened halo around his 
head, all of which reinforced his public reputation as a cultural 
iconoclast. These works are not an attack on the tradition of the 
�L�F�R�Q�����K�R�Z�H�Y�H�U�����E�X�W���U�D�W�K�H�U���R�Q���W�K�H���S�U�L�P�����S�U�R�S�H�U���D�Q�G���Z�H�O�O���J�U�R�R�P�H�G��

�P�D�Q�Q�H�U�V�� �R�I�� �D�� �P�R�U�D�O�O�\�� �E�D�Q�N�U�X�S�W�� �P�L�G�G�O�H���F�O�D�V�V���� �,�Q�� �L�W�V�� �D�S�S�U�R�D�F�K��

his Self-Portrait is no more a criticism of the icon tradition as 
�*�D�X�J�X�L�Q�¶�V���V�H�O�I���S�R�U�W�U�D�L�W���L�Q��The Yellow Christ���R�I���������������$�O�E�U�L�J�K�W��

�.�Q�R�[���$�U�W���*�D�O�O�H�U�\�����%�X�I�I�D�O�R�����L�V���D���F�U�L�W�L�F�L�V�P���R�I���%�U�H�W�R�Q���&�D�W�K�R�O�L�F�L�V�P����

�/�D�U�L�R�Q�R�Y�¶�V��Seasons�� �S�D�L�Q�W�L�Q�J�V�� �R�I�� ���������� �S�U�H�V�H�Q�W�� �D�Q�R�W�K�H�U��

interesting case of the artist’s tangential reference to the icon 
�W�U�D�G�L�W�L�R�Q���I�R�U���F�R�Q�W�U�R�Y�H�U�V�L�D�O���H�Q�G�V�����7�K�H���S�H�U�V�R�Q�L�¿�F�D�W�L�R�Q���R�I��Autumn 
���0�X�V�p�H�� �Q�D�W�L�R�Q�D�O�� �G�¶�$�U�W�� �P�R�G�H�U�Q�H���� �3�D�U�L�V������ �Z�K�R�� �L�V�� �R�E�V�H�U�Y�H�G�� �I�U�R�P��

the front with her forearms raised, imitates the posture of the 
Mother of God of the Sign �������‡����

�����s���-�����,�A�R�I�O�N�O�V����Self Portrait, 1912
Ex-Tomalina-Larionova Collection, Paris

�����s���3�T�����4�H�O�M�A�S�����.�O�V�G�O�R�O�D���������T�H���C�E�N�T�U�R�Y

State Russian Museum, St. Petersburg
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�)�X�U�W�K�H�U�P�R�U�H�����W�K�H���D�V�V�H�P�E�O�D�J�H���R�I���W�K�H���I�R�X�U��Seasons paintings 
into one large panel at The Target (Mishen���� �H�[�K�L�E�L�W�L�R�Q�� ������ �‡������

�V�H�H�P�V���W�R���S�D�U�R�G�\���W�K�H���L�F�R�Q�R�V�W�D�V�L�V�����W�K�H���V�F�U�H�H�Q���R�I���L�F�R�Q���S�D�L�Q�W�L�Q�J�V���W�K�D�W��

�V�H�S�D�U�D�W�H�V���W�K�H���F�O�H�U�J�\���I�U�R�P���W�K�H���O�D�L�W�\���D�Q�G���W�K�H���K�R�O�\���I�U�R�P���W�K�H���S�U�R�I�D�Q�H��

�L�Q���W�K�H���2�U�W�K�R�G�R�[���&�K�X�U�F�K��

�,�Q�� �D�G�G�L�W�L�R�Q���� �Z�H�� �N�Q�R�Z�� �W�K�D�W�� �/�D�U�L�R�Q�R�Y�� �D�S�S�U�H�F�L�D�W�H�G�� �W�K�H��

schematic notation with which the icon painters depicted their 
�V�X�E�M�H�F�W�V��28 the unusual spatial conceptions of icons, the inverse 
�S�H�U�V�S�H�F�W�L�Y�H���� �D�Q�G�� �W�K�H�� �G�H�S�L�F�W�L�R�Q�� �R�I�� �R�E�M�H�F�W�V�� �D�V�� �V�H�H�Q�� �I�U�R�P�� �W�K�H��

respective viewpoints of the characters within its picture space. 
These features suggested some of the strange spatial resolutions 
�L�Q���/�D�U�L�R�Q�R�Y�¶�V���1�H�R���3�U�L�P�L�W�L�Y�H���Z�R�U�N�V����

Above all, however, icons demonstrated the spiritual 
possibilities that both abstracted form and faktura �F�R�X�O�G���\�L�H�O�G�����,�Q��

the popular imagination the icon was believed to be the saint’s 
materialised image and so it offered a direct means of contact with 
�W�K�H�� �Z�R�U�O�G�� �E�H�\�R�Q�G���� �7�K�H�� �L�F�R�Q�� �V�W�R�R�G�� �D�V�� �D�Q�� �L�Q�W�H�U�I�D�F�H���� �D�� �³�S�R�U�W�N�H�\�´����

�F�R�Q�Q�H�F�W�L�Q�J���W�K�H���S�K�H�Q�R�P�H�Q�D�O���D�Q�G���Q�R�X�P�H�Q�D�O���Z�R�U�O�G�V�����)�R�U���D�U�W�L�V�W�V���V�X�F�K��

�D�V�� �/�D�U�L�R�Q�R�Y���� �0�D�O�H�Y�L�F�K���� �D�Q�G�� �.�D�Q�G�L�Q�V�N�\���� �W�K�H�� �D�E�V�W�U�D�F�W�H�G�� �I�R�U�P�V�� �R�I��

�W�K�H���L�F�R�Q�����W�K�R�V�H���³�N�H�\�V���W�R���W�K�H���E�H�\�R�Q�G�´�����G�R�R�U�Z�D�\�V���W�R���R�W�K�H�U���Z�R�U�O�G�V����

were of particular importance as each sought to develop the visual 
�P�H�G�L�X�P���D�V���D���P�H�D�Q�V���R�I���H�[�S�U�H�V�V�L�Q�J���W�K�H���V�S�L�U�L�W�X�D�O���L�Q���D�U�W�����/�D�U�L�R�Q�R�Y�¶�V��

�H�V�V�D�\�����³Les Icônes�´�����V�X�F�F�L�Q�F�W�O�\���V�X�P�P�D�U�L�]�H�V���W�K�L�V���S�R�L�Q�W���R�I���Y�L�H�Z��

�³�7�K�H���5�X�V�V�L�D�Q���L�F�R�Q���S�D�L�Q�W�H�U�V���Z�H�U�H���E�R�O�G�O�\���O�H�G���W�R�Z�D�U�G�V���D�Q���L�P�S�R�U�W�D�Q�W��

abstraction. This abstraction manifested itself in the use of 

�V�F�K�H�P�D�V���D�Q�G���S�U�H���H�V�W�D�E�O�L�V�K�H�G���I�R�U�P�X�O�D�V���U�H�O�D�W�H�G���W�R���D���S�U�H�G�H�W�H�U�P�L�Q�H�G��

�V�W�\�O�H�� �W�K�U�R�X�J�K�� �Z�K�L�F�K�� �W�K�H�\�� �H�[�S�U�H�V�V�H�G�� �W�K�H�� �D�E�V�W�U�D�F�W�� �D�Q�G�� �P�\�V�W�L�F�D�O��

�V�H�Q�V�H���R�I���O�L�I�H�����������,�W���L�V���W�K�U�R�X�J�K���W�K�H���Q�X�D�Q�F�H�V���R�I���F�R�O�R�X�U���D�Q�G���W�K�H���¿�Q�H�V�V�H��

�R�I�� �W�K�H�� �J�U�D�S�K�L�F�� �I�R�U�P�V�� �W�K�D�W�� �W�K�H�� �U�H�O�L�J�L�R�X�V�� �D�Q�G�� �P�\�V�W�L�F�D�O�� �V�W�D�W�H�� �Z�H��

experience when contemplating icons manifests itself.... The 
�E�H�D�X�W�\���D�Q�G���¿�Q�H�V�V�H���R�I���W�K�H���G�U�D�Z�L�Q�J���R�I���W�K�H�V�H���V�W�\�O�L�V�H�G���I�R�U�P�V���D�Q�G���W�K�H��

�I�D�V�F�L�Q�D�W�L�Q�J���D�E�V�W�U�D�F�W���K�D�U�P�R�Q�\���R�I���W�K�H�L�U���F�R�O�R�X�U�D�W�L�R�Q���D�V�S�L�U�H���W�R���U�H�Q�G�H�U��

�W�K�H���Z�R�U�O�G���R�I���W�K�H���E�H�\�R�Q�G���������,�W���L�V���D���N�L�Q�G���R�I���V�S�L�U�L�W�X�D�O���U�H�D�O�L�V�P�����������<�R�X��

�U�H�D�O�O�\���E�H�O�L�H�Y�H���W�K�D�W���W�K�H�\���F�R�Q�F�H�U�Q���D�Q�R�W�K�H�U���O�L�I�H���´29

�+�H�U�H�� �/�D�U�L�R�Q�R�Y�� �V�X�J�J�H�V�W�V�� �W�K�D�W�� �L�F�R�Q�V�� �U�H�À�H�F�W�� �W�K�H�� �V�S�L�U�L�W�X�D�O��

through their abstracted forms and colours and it is this 
understanding and experience of the transcendental role of art that 
�X�Q�G�H�U�S�L�Q�Q�H�G���/�D�U�L�R�Q�R�Y�¶�V���L�G�H�R�O�R�J�\���D�Q�G���S�U�D�F�W�L�F�H���R�I���5�D�\�L�V�W���S�D�L�Q�W�L�Q�J����

�,�Q���K�L�V���P�D�Q�L�I�H�V�W�R�����³�3�L�F�W�R�U�L�D�O���5�D�\�L�V�P�´�������³�/�H���5�D�\�R�Q�Q�L�V�P�H���3�L�F�W�X�U�D�O�´����

�S�X�E�O�L�V�K�H�G�� �L�Q�� �W�K�H�� �)�U�H�Q�F�K�� �M�R�X�U�Q�D�O��Montjoie!�� �L�Q�� ������������ �/�D�U�L�R�Q�R�Y��

�D�G�G�U�H�V�V�H�V���W�K�H���L�P�S�R�U�W�D�Q�F�H���R�I���F�R�O�R�X�U�D�W�L�R�Q���L�Q���5�D�\�L�V�W���Z�R�U�N�V���L�Q���D���Z�D�\��

�V�L�P�L�O�D�U���W�R���K�L�V���G�L�V�F�X�V�V�L�R�Q���R�I���W�K�H���F�R�O�R�X�U�L�Q�J���R�I���L�F�R�Q�V����

�³�7�K�H���V�S�H�F�L�¿�F���D�Q�G���F�R�Q�W�L�Q�X�R�X�V���H�[�L�V�W�H�Q�F�H���R�I���W�K�H���F�R�O�R�X�U�H�G���P�D�V�V�H�V���L�Q��

�W�K�H���5�D�\�L�V�W���S�D�L�Q�W�L�Q�J���I�R�U�P�V���L�Q���W�K�H���P�L�Q�G���R�I���W�K�H���R�E�V�H�U�Y�H�U���D���V�\�Q�W�K�H�V�L�V��

�L�P�D�J�H�� �Z�K�L�F�K�� �V�O�L�S�V�� �R�X�W�V�L�G�H�� �R�I�� �W�L�P�H�� �D�Q�G�� �V�S�D�F�H���� �2�Q�H�� �J�O�L�P�S�V�H�V�� �W�K�H��

�I�D�P�R�X�V���I�R�X�U�W�K���G�L�P�H�Q�V�L�R�Q���±���V�L�Q�F�H���L�W�V���Z�L�G�W�K�����L�W�V���E�U�H�D�G�W�K�����W�K�H���G�H�Q�V�L�W�\��

�R�I���W�K�H���V�X�S�H�U�L�P�S�R�V�H�G���F�R�O�R�X�U�V���D�U�H���W�K�H���R�Q�O�\���V�L�J�Q�V���R�I���W�K�H���Y�L�V�L�E�O�H���Z�R�U�O�G��

– and all the other sensations, born from the image, are of a different 
�R�U�G�H�U�����R�I���W�K�L�V���V�X�S�H�U���U�H�D�O���R�U�G�H�U���W�K�D�W���P�D�Q���P�X�V�W���D�O�Z�D�\�V���V�H�H�N���«�´����

�����s���4�A�R�G�E�T�����-�A�R�C�H���������������-�O�S�C�O�W��

Left to right: M. Larionov, Moris Fabri, M. Le Dentu, N. Goncharova, Obolensky, S. Romanovich
Paintings left to right: M. Larionov, Jewish Venus, 1912, Panels of the Seasons: Autumn, Summer, 1912
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�����s��Rayist Construction of a Street, 1913
In, Rayism / Luchizm, 1913

�����s��Sunny Day (Pneumo-rayist Colourful Structure)
1913 Musée national d’Art modern, Paris

�7�K�H�� �V�S�L�U�L�W�X�D�O�L�W�\�� �D�Q�G�� �P�\�V�W�L�F�L�V�P���� �Z�K�L�F�K�� �I�R�U�� �/�D�U�L�R�Q�R�Y�� �L�V��

�H�Y�R�N�H�G���E�\���W�K�H���D�E�V�W�U�D�F�W���J�U�D�S�K�L�F���I�R�U�P�V���R�I���L�F�R�Q�V���D�Q�G���E�\���W�K�H�L�U���V�X�E�W�O�H��

�F�R�O�R�X�U�D�W�L�R�Q�� �D�Q�G�� �G�L�V�S�O�D�\�� �R�I��faktura���� �L�V�� �F�O�H�D�U�O�\�� �H�[�S�O�R�L�W�H�G�� �L�Q�� �K�L�V��

�R�Z�Q���Z�R�U�N�����,�W���L�V���E�\���W�K�H�V�H���P�H�D�Q�V���W�K�D�W���W�K�H���D�U�W�L�V�W���F�D�Q���³�R�U�F�K�H�V�W�U�D�W�H�´��

timbres that reverberate in the spectator’s soul.31 
�,�Q�� �D�G�G�L�W�L�R�Q�� �Z�H�� �P�D�\�� �Q�R�W�H�� �W�K�D�W�� �L�Q�� �K�L�V�� �D�L�P�� �W�R�� �F�U�H�D�W�H�� �D��

�W�U�D�Q�V�F�H�Q�G�H�Q�W�D�O���D�U�W�����K�H���V�S�H�F�L�¿�F�D�O�O�\���H�[�S�O�R�L�W�H�G���R�Q�H���N�H�\���D�V�S�H�F�W���R�I��

�W�K�H�� �L�F�R�Q�R�J�U�D�S�K�\�� �D�Q�G��faktura of the icon, an aspect to which 
�9�O�D�G�L�P�L�U���0�D�U�N�R�Y���K�D�G���D�O�V�R���G�U�D�Z�Q���D�W�W�H�Q�W�L�R�Q���L�Q���K�L�V���E�R�R�N��Faktura 
�R�I���������������W�K�H��assist���±���W�K�H���W�K�L�Q���J�R�O�G���K�D�W�F�K�H�G���O�L�Q�H�V���Z�K�L�F�K���U�H�S�U�H�V�H�Q�W��

�G�L�Y�L�Q�H���O�L�J�K�W���������‡�������� It is lines such as these which represent the 
�N�H�\���P�R�W�L�I���L�Q���5�D�\�L�V�W���S�D�L�Q�W�L�Q�J���D�Q�G���L�W���L�V���Z�L�W�K���W�K�H�V�H���W�K�D�W���/�D�U�L�R�Q�R�Y��

�F�R�Q�M�X�U�H�V�� �I�R�U�W�K�� �D�� �V�H�Q�V�H�� �R�I�� �³�W�K�H�� �V�X�S�H�U���U�H�D�O�´���� �,�Q�� �Z�R�U�N�V�� �V�X�F�K�� �D�V��

Rayist Construction of a Street�� ������ �‡�� ���� �W�K�H�V�H�� �P�\�V�W�H�U�L�R�X�V�� �O�L�Q�H�V��

�G�R���Q�R�W���G�H�V�F�U�L�E�H���D���W�D�Q�J�L�E�O�H���U�H�D�O�L�W�\���L�Q�W�R���Z�K�L�F�K���R�Q�H���F�D�Q���L�P�D�J�L�Q�H��

oneself walking but rather an immaterial world which we 
�F�D�Q�Q�R�W���J�U�D�V�S�����$�V���/�D�U�L�R�Q�R�Y���G�H�V�F�U�L�E�H�V���L�W��

�³�7�K�H���S�L�F�W�X�U�H���D�S�S�H�D�U�V���V�O�L�S�S�H�U�\�����L�W���L�P�S�D�U�W�V���D���V�H�Q�V�D�W�L�R�Q���R�I���H�[�L�V�W�H�Q�F�H��

outside of time and space – it creates the sensation of what one 
might call the fourth dimension”.33

�:�H�� �D�U�H�� �F�D�V�W�� �L�Q�W�R�� �D�� �Z�R�U�O�G�� �Z�K�L�F�K���� �O�L�N�H�� �W�K�D�W�� �R�I�� �W�K�H�� �� �E�R�R�U�� �L�Q��

�/�D�U�L�R�Q�R�Y�¶�V���³�)�R�U�H�Z�R�U�G�´���R�U�����L�Q�G�H�H�G�����O�L�N�H���W�K�D�W���R�I���W�K�H���2�X�V�S�H�Q�V�N�L�D�Q��

�Q�H�R�S�K�\�W�H���� �F�D�Q�Q�R�W�� �E�H�� �D�F�F�R�P�P�R�G�D�W�H�G�� �X�V�L�Q�J�� �W�K�H�� �R�O�G�� �F�D�Q�R�Q�V�� �R�I��

thought for this is a transcendental art which, like the “original” 
icons, seeks to lead the spectator into an experience of the 
spiritual through the language of faktura.

�)�L�Q�D�O�O�\�����Z�H���V�K�R�X�O�G���Q�R�W���I�R�U�J�H�W���W�K�D�W���R�Q�H���R�I���W�K�H���N�H�\���D�V�S�H�F�W�V���R�I��

the faktura���R�I���W�K�H���L�F�R�Q�����D�V���L�G�H�Q�W�L�¿�H�G���E�\���9�O�D�G�L�P�L�U���0�D�U�N�R�Y�����L�V���W�K�D�W��

�R�I�� �W�K�H�� �Y�H�U�\�� �F�R�P�E�L�Q�D�W�L�R�Q�� �R�I�� �P�D�W�H�U�L�D�O�V�� �W�K�D�W�� �J�R�H�V�� �W�R�� �P�D�N�H�� �X�S�� �W�K�H��

whole. The wooden panel of the icon is a veritable palimpsest, 
�S�O�D�\�L�Q�J���K�R�V�W���W�R���D���V�X�F�F�H�V�V�L�R�Q���R�I���³�V�X�S�H�U�L�P�S�R�V�H�G�´���O�D�\�H�U�V���R�I���S�D�L�Q�W����

�J�R�O�G���O�H�D�I���D�Q�G���P�H�W�D�O���D�Q�G���J�H�P���D�G�R�U�Q�P�H�Q�W�V�����)�R�U���9�O�D�G�L�P�L�U���0�D�U�N�R�Y��

�L�W�� �L�V�� �W�K�H�� �H�Q�V�H�P�E�O�H�� �W�K�D�W�� �H�V�W�D�E�O�L�V�K�H�V�� �D�� �X�Q�L�T�X�H��timbre which calls 
�S�H�R�S�O�H���W�R���³�E�H�D�X�W�\�����U�H�O�L�J�L�R�Q���D�Q�G���*�R�G�´���D�Q�G���I�R�U���/�D�U�L�R�Q�R�Y�����W�R�R��34 It 
is the timbres of the surfaces of his paintings that he seeks to 
articulate through the expressive working of the materials; and 
�W�K�H�V�H���P�D�\���E�H���G�L�Y�H�U�V�H����

�,�Q�������������/�D�U�L�R�Q�R�Y���E�H�J�D�Q���W�R���H�[�S�O�R�U�H���W�K�H���H�[�S�U�H�V�V�L�Y�H���S�R�W�H�Q�W�L�D�O��

of collage in works such as Sunny Day (Pneumo-rayist Colourful 
Structure�����������‡�����L�Q���Z�K�L�F�K���K�H���H�P�S�O�R�\�H�G��papier mâché to give the 
surface of the work an uneven, textured feel; to create a certain 
timbre that would attune the soul of the spectator. Again, we 
feel ourselves sliding into a world that we cannot comprehend 
through logical thought. Sunny Day invites us to leave the 
�Z�R�U�O�G�� �R�I�� �I�D�P�L�O�L�D�U�� �W�K�U�H�H���G�L�P�H�Q�V�L�R�Q�D�O���� �P�D�W�H�U�L�D�O�� �S�K�H�Q�R�P�H�Q�D�� �D�Q�G��

to experience a noumenal world of the spirit. This world, as 
�/�D�U�L�R�Q�R�Y�� �V�W�D�W�H�V�� �V�R�� �R�I�W�H�Q�� �L�Q�� �K�L�V�� �P�D�Q�L�I�H�V�W�R�V���� �L�V�� �E�H�\�R�Q�G�� �W�L�P�H�� �D�Q�G��

�V�S�D�F�H�����,�W���L�V���D���Z�R�U�O�G���R�I���V�L�P�X�O�W�D�Q�H�L�W�\���Z�K�H�U�H���&�p�]�D�Q�Q�H���O�L�Y�H�V���D�Q�G���Z�R�U�N�V��

�L�Q���W�K�H���W�L�P�H���R�U���5�D�P�H�V�H�V���,�,�����Z�K�H�U�H���(�J�\�S�W�L�D�Q���D�U�W�L�V�W�V���Z�R�U�N���L�Q���$�L�[��

�H�Q���3�U�R�Y�H�Q�F�H���D�Q�G���Z�K�H�U�H���H�[�K�L�E�L�W�L�R�Q�V���R�I���L�F�R�Q�V���D�Q�G��lubki take place 
�L�Q���W�K�H���U�H�L�J�Q���R�I���+�D�P�X�U�D�E�E�L����Sunny Day invites us to slip and slide 
�W�K�U�R�X�J�K���Z�D�U�S�V���R�I���W�L�P�H���D�Q�G���V�S�D�F�H�����M�X�V�W���O�L�N�H���W�K�H���H�S�R�Q�\�P�R�X�V���K�H�U�R���R�I��

�.�K�O�H�E�Q�L�N�R�Y�¶�V���O�R�Q�J���S�R�H�P���³�.�D�´�����W�K�H���D�Q�F�L�H�Q�W���(�J�\�S�W�L�D�Q���V�S�L�U�L�W���Z�K�R��

weaves between the epochs. And that invitation is made explicit 
�E�\���/�D�U�L�R�Q�R�Y�¶�V���L�Q�F�O�X�V�L�R�Q���R�I���W�K�H���Q�D�P�H���³�.�$�´���L�Q���W�K�H���F�H�Q�W�U�H���R�I���W�K�H��

work. Sunny Day invites us to overcome the enigmas of time and 
�V�S�D�F�H���W�K�D�W���E�H�G�H�Y�L�O���R�X�U���W�K�U�H�H���G�L�P�H�Q�V�L�R�Q�D�O���H�[�L�V�W�H�Q�F�H���D�Q�G�����W�K�U�R�X�J�K��

the faktura of the medium, to seek liberation in an immaterial 
realm of the spirit. 

�,�Q���K�L�V���F�R�O�O�D�J�H�V���R�I�������������D�Q�G���������������/�D�U�L�R�Q�R�Y���E�H�F�D�P�H���P�R�U�H��

diverse in his use of extraneous materials to add to the sense 
of faktura�� �W�K�D�W�� �Z�D�V�� �V�R�� �F�H�Q�W�U�D�O�� �W�R�� �K�L�V�� �D�H�V�W�K�H�W�L�F�� �L�G�H�R�O�R�J�\�� �D�W�� �W�K�H��
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time. In his Portrait of Goncharova (Plastic Rayism) (State 
�7�U�H�W�L�D�N�R�Y���*�D�O�O�H�U�\�����0�R�V�F�R�Z�����R�I���������������I�R�U���H�[�D�P�S�O�H�����K�H���X�V�H�G���W�R�U�Q��

�S�D�S�H�U�V���� �S�L�H�F�H�V�� �I�U�R�P�� �S�R�V�W�H�U�V�� �D�Q�G�� �D�� �O�R�F�N�� �R�I�� �*�R�Q�F�K�D�U�R�Y�D�¶�V�� �R�Z�Q��

hair, whilst in his collage Iron Battle�� ���Q�R�Z�� �O�R�V�W���� �K�H�� �H�P�S�O�R�\�H�G��

�G�L�Y�H�U�V�H�� �P�D�W�H�U�L�D�O�V�� �L�Q�F�O�X�G�L�Q�J�� �P�D�W�F�K���V�W�L�F�N�V���� �/�D�W�H�U�� �Z�R�U�N�V�� �V�X�F�K�� �D�V��

The Smoker�� ���0�X�V�H�X�P�� �0�R�G�H�U�Q�H�U�� �.�X�Q�V�W���� �9�L�H�Q�Q�D������ �H�[�H�F�X�W�H�G�� �R�Q��

�W�K�H���V�X�S�S�R�U�W���R�I���D���Z�R�R�G�H�Q���W�U�D�P���V�H�D�W�����L�Q�F�R�U�S�R�U�D�W�H�G���J�\�S�V�X�P�����F�D�U�G����

tin tacks, a cigarette and cotton wool. 
�$�O�O�� �R�I�� �W�K�L�V�� �O�H�D�G�V�� �X�V�� �E�D�F�N�� �W�R�� �W�K�H�� �L�F�R�Q���� �W�R�� �L�W�V�� �X�Q�L�T�X�H�� �D�Q�G��

�H�[�S�U�H�V�V�L�Y�H�� �G�L�V�S�O�D�\�V�� �R�I�� �W�K�H�� �P�D�W�H�U�L�D�O�� �T�X�D�O�L�W�L�H�V�� �R�I�� �W�K�H�� �P�H�G�L�X�P�V��

�H�P�S�O�R�\�H�G���L�Q���L�W�V���F�U�H�D�W�L�R�Q���D�Q�G���W�R���W�K�H���Z�D�\���L�Q���Z�K�L�F�K���W�K�H���³�Y�L�E�U�D�W�L�R�Q�V�´����

the “sounds” and timbres �W�K�D�W���D�U�H���F�U�H�D�W�H�G���W�K�H�U�H�E�\���U�H�Y�H�U�E�H�U�D�W�H���L�Q��

the spectator’s soul permitting us to touch the spiritual. This, as 
�/�D�U�L�R�Q�R�Y���Q�R�W�H�V����

“makes the surface vibrate and confers on the Russian icon an 
�L�Q�¿�Q�L�W�H���S�U�R�I�X�Q�G�L�W�\�����7�K�H���%�\�]�D�Q�W�L�Q�H���D�Q�G���*�U�H�H�N���V�D�L�Q�W�V���D�U�H���P�D�G�H���R�I��

�À�H�V�K���D�Q�G���E�O�R�R�G�����Z�K�H�U�H�D�V���W�K�H���5�X�V�V�L�D�Q���R�Q�H�V���D�U�H���Q�R�W�����7�K�H�\���D�U�H���W�K�H��

�D�E�V�W�U�D�F�W���V�\�P�E�R�O�V���R�I���D�Q�R�W�K�H�U���O�L�I�H���´��35

�$�V�� �0�D�U�N�R�Y�� �V�W�D�W�H�V���� �L�W�� �L�V�� �W�K�U�R�X�J�K�� �W�K�H�� �V�X�U�I�D�F�H�� �R�I�� �W�K�H�� �L�F�R�Q��

�W�K�D�W�� �W�Z�R�� �Z�R�U�O�G�V�� �L�Q�W�H�U�V�H�F�W���� �D�V�� �W�K�H�\�� �G�R�� �W�K�U�R�X�J�K�� �W�K�H�� �V�X�U�I�D�F�H�V�� �R�I��

�/�D�U�L�R�Q�R�Y�¶�V���Y�L�E�U�D�Q�W���F�D�Q�Y�D�V�H�V�����P�D�N�L�Q�J���W�K�H�P�����L�Q���D���Y�H�U�\���U�H�D�O���V�H�Q�V�H����

�2�X�V�S�H�Q�V�N�L�D�Q���³�N�H�\�V���W�R���W�K�H���H�Q�L�J�P�D�V���R�I���W�K�H���Z�R�U�O�G�´����

 

Footnotes

�>���@�� �7�K�H�� �W�K�H�D�W�U�H�� �F�U�L�W�L�F�� �R�I��Vogue magazine in discussing 
�/�D�U�L�R�Q�R�Y�¶�V���G�H�V�L�J�Q�V���I�R�U���W�K�H���E�D�O�O�H�W��Chout�����6�H�H����Vogue�����(�D�U�O�\��

�'�H�F�H�P�E�H�U��������������������

�>���@�� �7�K�H���¿�U�V�W���S�D�V�V�D�J�H���W�K�D�W���/�D�U�L�R�Q�R�Y���V�X�S�S�R�V�H�G�O�\���T�X�R�W�H�V���L�V���I�U�R�P��

“Chapter 7” of “Radabai”. “Radabai” (in English “Rhada 
�%�D�L�´���� �Z�D�V�� �W�K�H�� �S�V�H�X�G�R�Q�\�P�� �D�G�R�S�W�H�G�� �E�\�� �W�K�H�� �P�\�V�W�L�F�� �D�Q�G��

�6�S�U�L�W�X�D�O�L�V�W�� �0�P�H���� �+�H�O�H�Q�D�� �%�O�D�Y�D�W�V�N�\���� �W�K�H�� �I�R�X�Q�G�H�U�� �W�K�H�� �7�K�H��

�7�K�H�R�V�R�S�K�L�F�D�O���6�R�F�L�H�W�\���� �0�P�H���� �%�O�D�Y�D�W�V�N�\�� �Z�D�V���D�Q���H�[�W�U�H�P�H�O�\��

�S�U�R�O�L�¿�F�� �D�X�W�K�R�U�� �R�Q�� �W�K�H�� �T�X�H�V�W�L�R�Q�� �R�I�� �W�K�H�� �Q�H�F�H�V�V�L�W�\�� �R�I�� �W�K�H��

spiritual in a world in which the principles of Postivism, 
�P�D�W�H�U�L�D�O�L�V�P���� �U�D�W�L�R�Q�D�O�L�W�\�� �D�Q�G�� �O�R�J�L�F�� �Z�H�U�H�� �S�H�U�F�H�L�Y�H�G�� �W�R�� �K�D�Y�H��

�I�D�L�O�H�G�� �L�Q�� �W�K�H�L�U�� �P�L�V�V�L�R�Q�� �W�R�� �G�H�O�L�Y�H�U�� �W�K�H�� �S�U�R�J�U�H�V�V�� �W�K�D�W�� �W�K�H�\��

�K�D�G���S�U�R�P�L�V�H�G�����7�K�H���T�X�R�W�D�W�L�R�Q���L�V�����L�Q���D�O�O���O�L�N�H�O�L�K�R�R�G�����D���V�S�R�R�I����

�L�Q�Y�H�Q�W�H�G���E�\���/�D�U�L�R�Q�R�Y���V�L�Q�F�H���D�W���W�K�H���S�U�H�V�H�Q�W���W�L�P�H���W�K�L�V���S�D�V�V�D�J�H��

�F�D�Q�Q�R�W���E�H���G�L�V�F�R�Y�H�U�H�G���L�Q���D�Q�\���R�I���0�P�H�����%�O�D�Y�D�W�V�N�\�¶�V���Z�U�L�W�L�Q�J�V����

�/�D�U�L�R�Q�R�Y�� �W�K�H�U�H�I�R�U�H���� �S�H�U�K�D�S�V�� �W�R�� �V�R�P�H�� �H�[�W�H�Q�W�� �W�R�Q�J�X�H�� �L�Q��

�F�K�H�H�N���� �D�S�S�U�R�S�U�L�D�W�H�V���K�H�U���S�U�R�S�K�H�W�L�F���D�Q�G���D�S�R�F�D�O�\�S�W�L�F���W�R�Q�H���W�R��

articulate his views. 
�>���@�� �0�����/�D�U�L�R�Q�R�Y�����³�)�R�U�H�Z�D�U�G�´�������³Predislovie”, in Vystavka kartin 

ikonopisnnykh podlinnikov i lubkov�����0�R�V�F�R�Z��������������������

�>���@�� �,�E�L�G��������������

�>���@�� �³�.�D�´�� �L�V�� �W�K�H�� �H�S�R�Q�\�P�R�X�V�� �K�H�U�R�� �R�I�� �9�H�O�L�P�L�U�� �.�K�O�H�E�Q�L�N�R�Y�¶�V��

�S�U�R�V�H���S�L�H�F�H���R�I���W�K�H���V�D�P�H���W�L�W�O�H�����Z�U�L�W�W�H�Q���L�Q���������������+�H�U�H���³�.�D�´����

�U�H�I�H�U�U�L�Q�J���W�R���D�Q���D�V�S�H�F�W���R�I���W�K�H���$�Q�F�L�H�Q�W���(�J�\�S�W�L�D�Q���K�X�P�D�Q���V�R�X�O��

�W�K�D�W�� �Z�D�V�� �K�H�O�G�� �W�R�� �P�D�Q�L�I�H�V�W�� �X�S�R�Q�� �G�H�D�W�K���� �L�V�� �S�H�U�V�R�Q�L�¿�H�G�� �D�V�� �D��

character that slips through time and space appearing at 
one and the same moment in different centuries and in 
different locations. 

�>���@�� �7�K�H�� �F�R�Q�F�H�S�W�� �R�I�� �D�� �V�X�S�S�R�V�H�G�� �³�I�R�X�U�W�K�� �G�L�P�H�Q�V�L�R�Q�� �R�I�� �V�S�D�F�H�´����

�D���P�H�W�D�S�K�\�V�L�F�D�O���U�H�D�O�P���L�Q���Z�K�L�F�K���P�D�Q�N�L�Q�G�¶�V���W�U�X�H���U�H�D�O�L�W�\���Z�D�V��

�K�H�O�G���W�R���E�H���O�R�F�D�W�H�G�����D�V���R�S�S�R�V�H�G���W�R���Z�K�D�W���Z�H���F�R�P�P�R�Q�O�\���W�D�N�H��

to be our ultimate, material existence in three dimensions, 
�Z�D�V�� �P�X�F�K�� �G�H�E�D�W�H�G�� �L�Q�� �W�K�H�� �H�D�U�O�\�� ����th�� �F�H�Q�W�X�U�\���� �)�R�U�� �D�Q��

�H�[�F�H�O�O�H�Q�W���R�Y�H�U�Y�L�H�Z���R�I���W�K�H���V�X�E�M�H�F�W���D�Q�G���L�W�V���L�P�S�D�F�W���X�S�R�Q���W�K�H��

�Y�L�V�X�D�O���D�U�W�V���V�H�H���� �/���� �'���� �� �+�H�Q�G�H�U�V�R�Q����The Fourth Dimension 
and Non-Euclidean Geometry in Modern Art (Revised 
�(�G�L�W�L�R�Q������ �&�D�P�E�U�L�G�J�H���� �0�$���� �0�,�7�� �3�U�H�V�V���� ������������ �3�H�W�H�U�� �'����

�2�X�V�S�H�Q�V�N�\���� �D�� �F�R�Q�W�H�P�S�R�U�D�U�\�� �S�R�S�X�O�D�U�� �S�K�L�O�R�V�R�S�K�H�U�� �Z�H�O�O��

�N�Q�R�Z�Q���W�R���W�K�H���5�X�V�V�L�D�Q���D�Y�D�Q�W���J�D�U�G�H���Z�U�R�W�H���R�Q���W�K�L�V���W�K�H�P�H���L�Q��

his books Chetvertoe izmerenie: Opyt issledovaniia oblasti 
neizmerimago�����6�W�����3�H�W�H�U�V�E�X�U�J���������������D�Q�G��Tertium Organum: 
Kliuch k zagadkam mira, St. Petersburg, 1911. The latter 
was later translated into English as Tertium Organum: A 
Key to the Engimas of the World���� �/�R�Q�G�R�Q���� �.�H�J�D�Q�� �3�D�X�O�� ����

�7�U�H�Q�F�K���7�U�X�E�Q�H�U��������������

�>���@�� �3�����'�����2�X�V�S�H�Q�V�N�\�����,�E�L�G����������������������������

�>���@�� �� �$�O�H�[�D�Q�G�H�U�� �%�H�Q�R�L�V�� �Z�D�V�� �R�Q�H�� �R�I�� �W�K�H�� �O�H�D�G�L�Q�J�� �D�U�W�L�V�W�V�� �D�Q�G��

critics of the “Silver Age” group of artists, writers and 
philosophers who gathered together under the banner of 
�³�7�K�H���:�R�U�O�G���R�I���$�U�W�´����Mir iskusstva�������$�O�W�K�R�X�J�K���W�K�H�V�H���D�U�W�L�V�W�V��

�D�Q�G���Z�U�L�W�H�U�V���S�O�D�\�H�G���D���I�X�Q�G�D�P�H�Q�W�D�O���U�R�O�H���L�Q���W�X�U�Q�L�Q�J���D�F�D�G�H�P�L�F��

�D�W�W�H�Q�W�L�R�Q���W�R���L�Q�G�L�J�H�Q�R�X�V���W�U�D�G�L�W�L�R�Q�V���L�Q���5�X�V�V�L�D�Q���D�U�W�����W�K�H�\���G�L�G���V�R��

�Y�H�U�\���P�X�F�K���I�U�R�P���D�Q���³�D�U�F�K�D�H�R�O�R�J�L�F�D�O�´���S�R�L�Q�W���R�I���Y�L�H�Z������

�>���@�� �0�����/�D�U�L�R�Q�R�Y�����³�)�R�U�H�Z�R�U�G�´�������³Predislovie”, loc. cit�����>���@��������

�>�����@���9���� �0�D�U�N�R�Y����Printsipy tvorchestvo v plasticheskikh 
iskusstvakh����Faktura���� �6�W���� �3�H�W�H�U�V�E�X�U�J����Soiuz molodezhi, 
1914. An illuminating discussion of the work of Vladimir 
�0�D�U�N�R�Y�����L�Q�F�O�X�G�L�Q�J���D���I�X�O�O���W�U�D�Q�V�O�D�W�L�R�Q���R�I���K�L�V���W�H�[�W��Faktura, is 
�W�R���E�H���S�X�E�O�L�V�K�H�G���L�Q���������������6�H�H�����+�R�Z�D�U�G�����-�������H�W���D�O��������Vladimir 
Markov and Russian Primitivism: A Charter for the Avant-
Garde�����%�X�U�O�L�Q�J�W�R�Q�����9�7�����$�V�K�J�D�W�H�����)�R�U�W�K�F�R�P�L�Q�J��������������

�>�����@���,�E�L�G�������������D�Q�G��������

�>�����@���,�E�L�G��������������������������������

�>�����@���,�E�L�G������������

�>�����@���/�D�U�L�R�Q�R�Y�����³�)�R�U�H�Z�R�U�G�´�������³Predislovie”, loc. cit�����>���@��������

�>�����@���7�K�H���F�R�Q�F�H�S�W���R�I���D���³�S�R�U�W�N�H�\�´�����Z�K�L�F�K���F�D�Q���W�U�D�Q�V�S�R�U�W���W�K�H���S�H�U�V�R�Q��

with whom it comes into contact to different times and 
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�S�O�D�F�H�V�����Z�D�V���¿�U�V�W���G�H�Y�L�V�H�G���E�\���-�����.�����5�R�Z�O�L�Q�J���L�Q��Harry Potter 
and the Goblet of Fire�����8�.�����%�O�R�R�P�V�E�X�U�\�����������������&�K�D�S�W�H�U��������

�7�K�H���F�R�Q�F�H�S�W���R�I���³�$���M�R�X�U�Q�H�\���D�F�U�R�V�V���W�K�H���Z�K�R�O�H���Z�R�U�O�G�´���L�V���W�K�H��

�V�X�E�M�H�F�W���R�I���D���S�R�H�P���R�I�������������E�\���$�O�H�N�V�H�L���.�U�X�F�K�H�Q�\�N�K�����D���F�O�R�V�H��

�I�U�L�H�Q�G�� �D�Q�G�� �F�R�O�O�H�D�J�X�H�� �R�I�� �E�R�W�K�� �/�D�U�L�R�Q�R�Y�� �D�Q�G�� �*�R�Q�F�K�D�U�R�Y�D����

�+�L�V�� �S�R�H�P���� �H�Q�W�L�W�O�H�G�� �³�3�X�W�H�V�K�H�V�W�Y�L�H�� �S�R�� �Y�V�H�P�X�� �V�Y�H�W�X�´�� �Z�D�V��

published in Mir s konstsa,���0�R�V�F�R�Z�����7�V�����0�L�X�Q�V�W�H�U��������������

�>�����@���/�D�U�L�R�Q�R�Y���V�S�H�F�L�¿�F�D�O�O�\���P�H�Q�W�L�R�Q�V���5�R�Y�L�Q�V�N�\���L�Q���K�L�V���³�)�R�U�H�Z�R�U�G�´��

commenting on how useless a book such as his is in terms of 

understanding the lubok�����'�P�L�W�U�\���5�R�Y�L�Q�V�N�\���Z�D�V���W�K�H���D�X�W�K�R�U��

�R�I���Z�K�D�W���E�H�F�D�P�H�����D�Q�G���V�W�L�O�O���L�V�����R�Q�H���R�I���W�K�H���N�H�\���U�H�I�H�U�H�Q�F�H���Z�R�U�N�V��

on the lubok�����6�H�H�����'�����5�R�Y�L�Q�V�N�\������������������Russkiia narodniia 
kartinki. St. Petersburg.

�>�����@���6�H�H�����0�D�U�N�R�Y����Faktura, op. cit.���>�����@����������

�>�����@���,�E�L�G������������

�>�����@���,�E�L�G��

�>�����@���0���� �/�D�U�L�R�Q�R�Y�����³�/�H�V���,�F�{�Q�H�V�´���� �F���� ���������V���� �L�Q���0�L�N�K�D�L�O���/�D�U�L�R�Q�Y����

Une Avant-Garde Explosive�����/�D�X�V�D�Q�Q�H�����/�¶�$�J�H���G�¶�+�R�P�P�H����

������������������������

�>�����@���)�R�U���D�Q���L�Q�I�R�U�P�D�W�L�Y�H���G�L�V�F�X�V�V�L�R�Q���R�I���W�K�H���³�U�H�G�L�V�F�R�Y�H�U�\�´���R�I���W�K�H��

Russian icon and of its impact upon Russian artists in the 

19th���D�Q�G������th centuries see A. Spira, The Avant-Garde Icon: 
Russian Avant-Garde Art and the Icon Painting Tradition, 

�$�O�G�H�U�V�K�R�W�����8�.�����/�X�Q�G���+�X�P�S�K�U�L�H�V�� ����������

�>�����@���6�H�H�����,�X�����5�X�V�D�N�R�Y�������������������³�0�D�W�L�V�V�H���L�Q���5�X�V�V�L�D���L�Q���W�K�H���$�X�W�X�P�Q��

of 1911Ó , in Burlington Magazine�����0�D�\���������������9�R�O�����&�;�9�,�,����

�1�R������������������������������

�>�����@���,�F�R�Q�V�� �Z�H�U�H�� �W�U�D�G�L�W�L�R�Q�D�O�O�\�� �K�X�Q�J�� �L�Q�� �W�K�H�� �³�5�H�G�� �&�R�U�Q�H�U�´�� �R�I�� �D��

�5�X�V�V�L�D�Q���K�R�P�H�����)�R�U���I�X�U�W�K�H�U���G�L�V�F�X�V�V�L�R�Q���R�I���0�D�O�H�Y�L�F�K�¶�V��Black 
Square in this respect see S. Simmons, Kazimir Malevich’s 
“Black Square” and the Genesis of Suprematism, New 

�<�R�U�N�����*�D�U�O�D�Q�G���3�X�E�O�L�V�K�L�Q�J�����������������6�H�H���D�O�V�R���$�����6�S�L�U�D����op cit. 
�>�����@.

�>�����@���7�D�W�O�L�Q���� �T�X�R�W�H�G�� �E�\�� �%���� �/�X�E�H�W�N�L�Q�� �L�Q�� �K�L�V�� �O�H�F�W�X�U�H���� �³�7�K�H��

�2�U�L�J�L�Q�V���R�I���&�R�Q�V�W�U�X�F�W�L�Y�L�V�P�´�������������������T�X�R�W�H�G���L�Q���&�����/�R�G�G�H�U����

Russian Constructivism���� �1�H�Z�� �+�D�Y�H�Q���� �<�D�O�H�� �8�Q�L�Y�H�U�V�L�W�\��

�3�U�H�V�V������������������������

�>�����@���)�R�U���H�[�D�P�S�O�H�����V�H�H�����-�����0�L�O�Q�H�U����Vladimir Tatlin and the Russian 
Avant-Garde�����1�H�Z���+�D�Y�H�Q�����&�7���	���/�R�Q�G�R�Q�����<�D�O�H���8�Q�L�Y�H�U�V�L�W�\��

�3�U�H�V�V��������������

�>�����@�����'�X�E�O�H���Y�H�������������������³�)�X�W�X�U�L�]�P���L���N�R�V�K�F�K�X�Q�V�W�Y�R�´����Peterburgsky 
listok���� ������ �0�D�U�F�K�� ������������ ������������ �)�R�U�� �D�� �I�X�O�O�� �G�L�V�F�X�V�V�L�R�Q�� �R�I�� �W�K�H��

�V�F�D�Q�G�D�O���V�X�U�U�R�X�Q�G�L�Q�J���W�K�H���G�L�V�S�O�D�\���R�I���*�R�Q�F�K�D�U�R�Y�D�¶�V���U�H�O�L�J�L�R�X�V��

�Z�R�U�N�V�� �D�W�� �W�K�H�� �H�[�K�L�E�L�W�L�R�Q�� �V�H�H�����$���� �3�D�U�W�R�Q����Goncharova: The 
Art and Design of Natalia Goncharova�����:�R�R�G�E�U�L�G�J�H�����8�.����

�$�Q�W�L�T�X�H���&�R�O�O�H�F�W�R�U�V�¶���&�O�X�E��������������

�>�����@���1���� �3���� �/�L�N�K�D�F�K�H�Y����Tsarsky izograf Iosif  i ego ikony. St. 

�3�H�W�H�U�V�E�X�U�J���� ������������ �D�Q�G��Stroganovsky iconopisny litseevo 

podlinnik, konstsa xvi i nachala xvii stoletti���� �0�R�V�F�R�Z����

������������ �/�D�U�L�R�Q�R�Y�¶�V�� �F�R�S�L�H�V�� �D�U�H�� �O�R�F�D�W�H�G�� �L�Q�� �W�K�H�� �1�D�W�L�R�Q�D�O�� �$�U�W��

�/�L�E�U�D�U�\�����9�L�F�W�R�U�L�D���	���$�O�E�H�U�W���0�X�V�H�X�P�����/�R�Q�G�R�Q����

�>�����@���/�D�U�L�R�Q�R�Y�����³�/�H�V���,�F�{�Q�H�V�´����loc. cit�����>�����@��

�>�����@���,�E�L�G��

�>�����@���0�����/�D�U�L�R�Q�R�Y�����³�/�H���5�D�\�R�Q�Q�L�V�P�H���S�L�F�W�X�U�D�O�´����Montjoie!�����3�D�U�L�V������

�$�S�U�L�O���0�D�\���-�X�Q�H���������������1�R�V������������������������

�>�����@���0�����/�D�U�L�R�Q�R�Y������������������Luchizm�����0�R�V�F�R�Z�����7�V�����0�L�X�Q�V�W�H�U��

�>�����@���0�D�U�N�R�Y����op. cit���� �>�����@���� �������� �7�K�H�� �³�D�V�V�L�V�W�´�� �Z�D�V�� �F�U�H�D�W�H�G�� �E�\��

�W�K�H�� �L�F�R�Q�� �D�U�W�L�V�W�� �D�S�S�O�\�L�Q�J�� �R�Q�L�R�Q�� �M�X�L�F�H�� �W�R�� �W�K�H�� �V�X�U�I�D�F�H�� �R�I�� �W�K�H��

�S�D�L�Q�W�L�Q�J���Z�L�W�K���D���Y�H�U�\���W�K�L�Q���E�U�X�V�K�����*�R�O�G���O�H�D�I���Z�D�V���W�K�H�Q���D�S�S�O�L�H�G��

�R�Y�H�U�� �W�K�H�� �V�X�U�I�D�F�H�� �D�Q�G�� �D�G�K�H�U�H�G�� �W�R�� �W�K�H�� �R�Q�L�R�Q�� �M�X�L�F�H���� �F�U�H�D�W�L�Q�J��

shimmering lines of light across the image. 
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